





8mm. Cine Camera 


EUMIG 503 |4-element f1°8 lens. 10 to 
40 mm. Flicker-free reflex viewing with 
constant brightness. Fully automatic 
exposure control adjustable + 3 stops. 
Electric drive with provision for remote 
release. Coming shortly—the EUMIG 
recorder for simultaneous sound 
and vision. 








umig 05 4 


MADE IN AUSTRIA‘, 
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individual user's eyesight 


special lighting conditions 
select. 


instalments of £68 8 


Colour 


KODACHROME 
8mm. 25ft. spool éi 
100ft. spool £4 
magazine él 
100ft. spool 43 
50ft. spool 42 
magazine a 


GEVACOLOR 
8mm. 25ft. spool day- 
light 10 A.S.A. 
8mm. 25ft. spool arti- 
ficial 25 A.S.A 
l6mm 100ft. sp 
daylight |IOA.S.A 43 13 6 


AGFACOLOR 
CT 13, 16 A.S.A. Daylight 
CK 16, 32 A.S.A. Artificial 
8mm. 25ft. spool i 71 
100ft. spool 4415 7 
33ft. Movex 
cassette 


oeooanw— 


16mm 


vVvn aun 


ai $s 7 
8. F 
ool 


Ss: 2 2 
100fc. spool 43 13 I 
50ft. spool ae 2a 
Siemens 
cassette a6? 


FERRANIACOLOR 
25 A.S.A., Daylight 
8mm. 25fc. spool oe oF 
16mm. 50ft. spool Oo eS 
100ft. spool a3ii 9? 


ANSCOCHROME 
16mm. Super 100 
A.S.A., daylight or 
tungsten, [00ft 
spool 
(processing) 
l6mm Regular 32 
A.S.A., daylight or 
tungsten 100 fr 
spool 
(processing) 


16mm 





1961 


Zoom 8 REFLEX 


This 8mm. camera has an 
f'9 lens which zooms 
from 9mm. to 25mm 
either manually or with 
power operation. Also yc 
can either zoom 
simultaneously by 
control button, or film 
out zooming by means 
separate release. A lock r 
control is fitted 

The zoom lens has a f 
focus setting, and settings for 
“scenes’’ and close-u 
The reflex finder, which 

its image through 
shows the exact field of v 
to correspond with tha 


and fiir 
ising one 
with 
of a 


the 


the focal length in use, and has an adjustment to enable it to s 
The built-in photo-electric exposure meter sets the aperture 
automatically, but the manual control can be used when needed for 


with an indicator showing the aperture yo 


Price complete with case, £131/2/9 or deposit £27/2/9 and 18 monthly 


FILM 


The following types are always in stock—and owing to our 
large turnover, always fresh. 


Colour (continued) 


PATHESCOPE 9.5mm. 


Pathe colour film in 
“H" and * ; 
chargers 


Black & White 


KODAK 
Plus X, 50 A.S.A., Tri. X, 200 
A.S.A. 
16mm £118 8 
a3 $5 0 
42 8 5 


50ft. spool 

100ft. spool 

magazine 
GEVAERT 


8mm. 25ft. spool, 23 
26 or 32 SCH ai 1 
9.5mm. 3/30ft. rolls in 
tin, 26 SCH €i 9? 
l6émm. 100ft. spool, 26 
and 32 SCH 42 16 
ILFORD NEGATIVE 
FILMS 


6mm. 100ft. spools in 
Pan F 23 deg., FP3 
29 deg., HP3 34 deg 
HPS 37 deg. SCH a2 0 


PATHESCOPE 9.5mm. 


SX and VP in “‘H 
and ‘‘P’’ chargers 


7 
Except Anscochrome and 
iford negative films, all 
prices include the charge 
for processing. Post and 
packing up to 2 films, | 6d. 
(except orders over £5) 


Wallace 
only equipment that can 
be honestly recommended 


for 


OOD equipment only— 


KODAK 


Heaton = _ stock 


reliability, value-for- 


money and full backing of 
servicing facilities. 


We stock it— 
if it’s GOOD 


Bell & Howell’s new 


ndicator 
Price, complete w 


£220 7 and !2 


nstant a 


monthly 


3 easy load 


th hide ever 


nstalme 


SPORTSTER V 


The latest model in the Bell & Howell range 

this 8mm. camera has a zoom lens with 

focal length infinitely variable between 

Imm. and 27mm. It has a maximum aperture 

of {1-8 and focuses from 6ft. to infinity, and 
has a fixed-focus lock 

s haze corrected, and there is a 

n A co D filter for use when needed 

lusive periscope - type viewfinder 

s exactly what you're filming, and 

the exact field of view for any 

png and all the control settings are 

nly visible as you look through the finder 

Electric Eye exposure control, with no 

batteries, and no manual operation 

needed, automatically sets the correct 

aperture for any light conditions. It can 

be set for any film speed from 10 to 40 ASA 

As well as automatic operation, manual 

is available, using the Electric Eye 
re meter 

ided: 3-way starter (single frame, 

and slow motion). [2}ft. film run, 

ve power indicator, self-setting footage 

cable release socket 
case and pistol grip, €107/0,7 or deposit 
{ £7/12/4. 


rth 


operat 


as an expos 


For recommended equipment 


see the BLUE BOOK 


The 1961/62 Biue Book describes and illustrates 
all the cine equipment that can be honestly 
recommended as being reliable and good value- 


BLUE 


frcwamer Cimerte 


tr sata 


for-money 
Japanese) 


in 


class (including the good 
over 50 cine cameras, about 25 


its 


projectors, and all the accessories you need 


as well 


as still equipment. 


With 224 pages and 1.000 Illustrations, the 


BLUE BOOK costs 


2\- 


post free. 





ALLACE ' 
HEATON 


a* 


127 NEWBONDST., & 
LONDON, W.1 may 2511 


166 VICTORIA ST., S.W.1 


Vic 8850/1121 


47 BERKELEY ST., W.1 


GRO 2691/2102 


BY APPOINTMENT TO 


HER MAIESTY 


“ THE QUEEN 
ate . ~ 
sag st 
ap =) « 


wae HM QUEEN ELIZABETH 
THE OUKE OF EDINBURGH «= THE QUEEN: MOTHER 


SUPPLIERS OF 
PHOTOGRAPHIC EQUIPMENT 











Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


BS8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2-8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


Amateur Cine World 


NOW 


August 17 





standard and telephotc lenses—not just supplementary 
optics—essential for needle sharp defimition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 
summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) ® 


1961 
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CITY SALE AND EXCHANGE LTD 


The Brightest Silent 8mm. Projector, BAUER 


SIGI« 4 TIOR 12v. 150 watt. forward still picture, 


reverse, case. 
£66 : 15 : 0 DEPOSIT £13 : 15 : 0 I8 PAYMENTS 43 :5:8 





8mm. BAUER 


Ss G4 @ ] Oo | 88F. |°8 Xenoplan 


completely auto 
oe : iF «-6 DEPOSIT £9 : 17 : 6 
I2 PAYMENTS £3 : 6: 4 Telephoto — 
Wide Angle Attachments available. 











8mm. KODAK SOUNDSTRIPE 


S$ oO U har wy PROJECTOR New Compact Lamp e 


Forward and Reverse. The reverse feature 
makes this the most simple machine to put your own sound on as 
mistakes are erased as soon as forward position is engaged. 
COMPLETE WITH SPEAKER MICROPHONE — £168 : es 
DEPOSIT — £34: 0: 0 24 PAYMENTS 4:8 : 0 


EITHER BRANCH [BELOW WILL GLADLY SEND FURTHER DETAILS 
AND WILL QUOTE YOU A PART EXCHANGE ALLOWANCE AGAINST 
OTHER EQUIPMENT, OR ADVISE YOU ON ANY PHOTOGRAPHIC 
MATTER. REMEMBER ALL DEALINGS WITH CITY SALE AND 
EXCHANGE LTD. ARE BACKED BY WALLACE HEATON SERVICE. 


| ALL APPARATUS SHOWN IN STOCK AT | 








93-94 FLEET ST., | LEADENHALL ST., 
LONDON EC4 LONDON EC3 


FLE 9391-2 MIN 1156-6253 














NO PRICE 
INCREASE 


AT DIXONS WHILE STOCKS 
LAST 


BUY NOW! 


At any Dixons Branch or 
sent on 10 Days Free Trial 


BIRMINGHAM |'|-!2 UNION ST 

TEL. CEN 8511 

BRIGHTON THE CLOCK TOWER 

TEL. 25622 

BRISTOL 72 PARK ST. TEL. 22511 
LEEDS 89 BRIGGATE, TEL. 23211 
LEICESTER 32 GALLOWTREE 

GATE TEL. 58511 

LORD ST. TEL 

CEN SOll 


LIVERPOOL 83 
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RICOH 


£93 19 6 


Now with the Ricoh 
AutoZoom you reach the 
utmost limits in cine- 
camera convenience and 
ease of operation-—a 
slight touch on the but- 
ton with one finger and 


AUTOZOOM 


(AM ahAhsaeta 


aot 


the AUTOZOOM'S elec 
tric battery drive takes 
TEL. S091} over, zooming the lens 
SOUTHEND 32 HIGH ST. TEL until you see your sub- 
65611 ject framed exactly as 
you want it. Then you lift your finger, and the motor 
stops-—you're ready, with one hand still free for other 
important tasks. The ultimate perfection in movie- 
making! Manual lens operation if desired. Tremend- 
ously fast high-definition f/1:8 lens (10 to 30mm.) gives 
movies of astonishing crispness and clarity of detail 
**Magic Eye’’ automatically estimates light values which 
are shown by indicator needle in the viewfinder itself 
Parallax-free through-the-lens viewer system. All 
these great features for a very moderate price 


[covereo DIXONS 2-YEAR GUARANTEE 


TERRIFIC ELMO 8S ZOOM 


Auto-Eye 
VALUE! £91.4.6 


Particularly easy through-the-lens 
parallax-free focusing (single lens 
reflex system). Speeds of 12, 16, 24 
48 {.p.s. and single frame exposure 
all exposures automatically correct 
with built-in auto-eye (manual lens 
setting if desired). High tension spring 
winding gives run of at least |! feet 
Terrific Zoom tens makes your _ 
subject Z-O-O-M fantastically towards you. A really splendid movie 
camera 


d 8 mont ments of £11 1 - £19 D 
£9 DOWN IZ gvgnehly payer - a és 10 6 or 18 of £4 tape ge 
. Pistol Grip e 
YASHICA 8T3 
£54.6.11 


(inc. Pistol Grip and Strap) 


READING 70-7 BROAD ST 





SENT FOR 


£9 DOWN 


and 8 monthly payments of £11/3/3 or DEPOSIT £19 and 
$2 monthly payments of £6/146 or 18 payments of £4139 
or 24 payments of £3 12,0. 


CLAPHAM JCT 93-95 ST. JOHN'S 
R BAT. 6611 


CROYDON /2 NDON ROAD, 
CRO 9511 


EAST HAM 3 STN. PDE. HIGH ST 
NORTH GRA 9511 


EDGWARE 85 STATION RD 
EDG 7Oll 


SLOUGH 273 HIGH ST. SL 23211 











SANKYO ZOOM 8 
—only £74.10.5 


(Complete with pistol grip) Q z f click stop, with individual focusing: three 
corresponding viewing lenses, Large 
adjustable viewfinder eyepiece. Seven 
' speeds --8, 12, 16, 24, 32, 48 f.p.s.—and 
Marvellous f/! -8 zoom lens of entirely new type of optical glass, with \ * single frame exposure. Film speeds 


Terrific value for this low price 
Three ultra fast f/ 1-4 Yashinon lenses, all 


Tremendous value at this price. 

ten layers and seven complexes giving dynamic zooming effect. 1G-40 ASA. Locking device for continu- 
ium cc Wr om fi NZ ous exposure. Backwind. Fade in or out 

Special eens —s sac teracacie ore asset og nae go 5 . Footage indicator Safety lock "Rapid 
easy to use. Always-accurate automatic exposure. Six speeds. Film ‘G akin altel Gan ene eaniices 
counter. Film inspection window. Exceptional value. = turret cine-camera for a very moderate 
and 8 monthly payments of £9/1/6 or £15 


£7 DOWN DEPOSIT and 12 monthly payments of £5/6/9 


or 18 of £3/14/6 or 24 of €2/17/3. 


price 
£5 DOWN and 8 monthly payments of £6/12/6 or £11 Deposit and 
12 monthly payments of €3/17/9 or 18 monthly payments 
of €2/14/3. 
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The Fantastically Popular 


ADMIRA 


48mm. movie cameras 


The great ADMIRA range has been enthusiasti- 

cally welcomed everywhere because it pro- 

vides all the features of top-quality precision 

manufacture at a price within everybody's 

pocket. See these inexpensive top cine-cameras 
at Dixons NOW. 


Sensational new Magic Eye 8mm. camera 


ADMIRA 8F 
£24 10 0 


The “Magic-Eye”’ built- 
in exposure system 
ensures perfect colour 
movies in the simplest 
possible way. Just line 
up a pointer in the eye- 
piece and the exposure 
is set. There's nothing 
else to do! The fixed- 
focus f/2°8 Mirar lens 
gives pinsharp pic- 
tures from 3ft. to 
the horizon. Profes- 


a 


‘ 

“ 2 7, 
-— 
LM Mo 


sa 


ll, 


| Britains A 


Ite 


lel> delat] 


Only Dixons 
power could 


nest Sinm projector value LL 


By purchasing the entire factory 
Output to the U.K., tremendous 
savings can be passed on to you. 
Just compare the Astro specifica- 
tions with any other proiector 
under £50. Order by mail and 
see for yourself on ten days free 
trial 


huge buying 
permit the 
price to be ONLY e e 


500 W. PREFOCUS LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 
f/i-S HIGH DEFINITION projectio, lens of 
20mm. focal length gives crisp pictures 50% 
larger than conventional 25mm. GATE 
STOPS “SPLICE JUMP”’ by ingenious side 
tension springs. All-nylon gearing for quiet 
running. FEATHER-TOUCH MICRO- 
SWITCHES control interlocked lamp, motor 
and blower opération. Fully variable range 
of speeds. 400-FEET SPOOL ARMS give full 
half-hour's show 

Five Year Guarantee. Case 37/6. 


sional sprocket drive 
Slim fit-che-hand shape 
gives rock-steady 
movie pictures, easy 
panning, etc. Wonderful value. Sent on 10 days’ 
Free Trial for only 
£2 DOWN and 8 monthly payments of 606 
or DEPOSIT £5 and |2 monthly 
payments of 35/- or 18 of 24/3. Case £4/5/0 


ADMIRA 
SIA 


and 8 monthly payments 


OWN\ of 60/6 or DEPOSIT 
£5 and 12 of 35/- or 
18 of i 


24/3 inc. lamp. 


At last .. . you can edit your home movies INEXPENSIVELY 


. F Eicloies SAVE £££’s with the new 
> \ ge Pn, 


Pa y 








Slim-built cwin lens tur- Once again world-famous PRINZ 


ret8mm. cine camera with 4 ~ >) r« oe CAuipment brings you a terrific 


{/1-9 normal and f/1-9 ; chance of obtaining high-priced 
only bad 


SEE THESE TERRIFIC FEA- 








Motor has cut-out to avoid slow-down. 5 speeds to SOLD Editor can cost you over £20--but 
€5/10/3 or DEPOSIT €9 and 12 Now by editing EQUIPMENT AT FAR UNDER 
finely polished precision-ground 
of events to make a connected story, join pieces from different 
weight but robust. Superbly easy 
MAX TRI-AUTO 8 
10/ DO N payments of 14/3. 
Specifications: Three 


48 f.p.s. and backwind. Sprocket feed for rock- now Dixons large bulk purchase 
steady pictures. Tremendous value at this price. saves you pounds gives an oppor- 
monthly payments of 64/6 or 18 at 45/-, E.R. case your movies vou NORMAL PRICES. 
£4/5/-. can remove over or under-exposed portions, blurred parts 
Sent on 10 days FREE TRIAL optical system, cool 30-watt lamp, 
Strong easily-aligned reel arms, reels of film, join whole reels, etc. But hurry, at this price 
everybody will want a Prinz Editor and if you delay you may 
threading and guidance with focus- and 8 monthly payments of 25/3 
ing lever for extra picture clarity 
A tremendous buy 
from Dixons! Under 
ifica tonone (o/Senm Order NOW -$-Cash or terms 
wide angie, |3mm 
10-Day Free Trial 


telephoto lenses. Parallax-corrected viewfinder. = quality at lowest-priced cost. An 
£ ice” ae” 
eB ee Fe 9 . 17 s 6 cash PFiCe pixons tunity of buying FIRST-CLASS 
TURES. (Large 3) 2} screen, 
or any scenes you do not want. You can rearrange the sequence 
Great Three-lens Camera £65.19.6 die-cast aluminium body, light- 
be disappointed 
y or £2 DEPOSIT andi2 monthly 
Amazing value at this price. 
£60 yet look at these 
normal, 26mm. tele 


Send on 


finder eyepieces and 
clear ““Bright Line’ 
framefinder.Coupled 
exposure meter gives 
perfect colour 
movies. Simply by lining up pointer in the eyepice, all j 


if | am not satisfied in any way | may return the equipment for full refund. 


Include at no extra deposit (] E.R. Case. [] Accessories as follows 


photo), with match- a Ae Ay ~ 

ing coupled view- 4e beat 

| enclose £ 
NAME 


ADDRESS 


as deposit, balance in months 
3 lenses are set. Built-in fade and dissolve feature. Seven 
filming speeds 8-48 f.p.s. Exposure meter can be set for 
all films 10-40 ASA. And the price includes a hand- A20/7. 


and 8 monthly payments of £7/18/6 or 


DOWN DEPOSIT £he ‘ond DIXON HOUSE, 128-136 HIGH ST. 
ments of £4/13/3 or 18 of £3/5/-. EDGWARE, MIDDX. EDG 7011 


12 monthly pay- 


some leather case. i 
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DOLLONDS| 


Mele) Ge) Bi.i me) (Ml Bill lee 


Starting Home Movies ? 


Or Zooming Your Way to Fame? 


Come to Dollonds for the latest apparatus — at all price levels. 





Bell & Howell 
lil Zoom 


Sm. 
Autoset 





| 
| 
| 
| 
| 
| 
The latest model in the Autoset series featuring ; 
Zoom lens with a fixed focus zooming range from 
10 to 29mm. Full aperture is f/1'°8. Optical zoom 
viewfinder, coupled to zoom lens. Electric eye ex- 
posure control while are filming. Warning 
beacon for insufficient light. Adjustable for ASA 
speeds from 5 to 40 ASA. Three-way starting button 
for normal, continuous run and single frame exposures 
Complete with pistol grip and English Hide Compart- 


ment Case 
£74.19 .A4 


Or Deposic of £15/19/4 with !2 monthly payments 
of €5/5/9 or 18 ac €3/12/1 


Suan. Admira a SF 


you 


| Holdall Case €5/10/5. 





The Admira 8F is a slim, compact 8mm. cine camera. 
One need have no film failures with its built-in 
exposure meter that shows if there is sufficient light | 
for filming. Fitted with a 12-5mm. £/2°8 Mirar lens, 
fixed focus that prevents ‘‘out of focus" shots. | 
Optical finder and single speed of 18 f.p.s. Price of | 
camera with wrist strap. | 
£24 .10.90 


Or Sepa of £3/10/- and 8 monthly payments of | 
02/15/- 


mm. KUMIG C5 Zoom Model 


Here is the latest camera from Eumig ! Something 
really new—a fresh design entirely. It is a refiex zoom 


| camera, covering focal lengths from 10 to 40mm. The 
| reflex viewfinder collects 15% of the light entering the 


lens by means of a prism placed before the diaphragm. 


| The resule of this is that the viewfinder image is 


always of a standard brightness, whatever the aperture 
in use, Full aperture is f/1-8 and exposure control is 
automatically governed by the built-in exposure 
meter. Zooming contro! is manual by the large wheel 
at the camera side. The film is driven electrically by 
five 1-5 volt penlight batteries which will expose 
twelve double-run films at 16 or 32 f.p.s. The zooming 
control also incorporates a focusing control; 
is observed visually in the viewfinder. 
£117 .8s.3 
Price complete with case is 
£122/18/8. or Deposit of €24/18/8 with 18 monthly 
payments of £5/19/9 or 24 at £4/13/11. Pistol Grip is 
is) 6 wl extra 


“Wenton Master iv 


A brand new, completely redesigned Weston Meter 
embodying the long experience of this famous 
manufacturer. You'll want one of these when you 
see it | Beautifully styled, easy to read and use, tough as 
they come, a thoroughly reliable and long-lasting guide 
to perfect exposures for Still and Cine photography 





Greatly increased sensitivity 
Pointer lock holds readings 
Rating up to 16,000 ASA 
Most of the casing is stainiess stee! 
Also designed for cine use 
High and low light scales 
Light value window 
£9.18 . 6 

Complete with latahin Zip case 
Or oaen of €1/18/6 and 8 monthly payments o¢ 
en 


focus | 


Bell and Howell 


Sportster V 
mum. 


Zoom 
Camera 


For focal 
lengths from 
9mm. to 27mm. 


@ Viewfinder image ‘‘zooms" 
with the lens to show exactly 
what goes on the film. 

@ {/1-8 is maximum aperture at 
all focal lengths. 

@ Universal or selective focus, 
as you wish. 

@ Price inciuces Pistol Grip (which is detachable). 
@ Price includes English Hide Compartment Case. 


| @ ELECTRIC-EYE computes the correct exposure 


for you 


@ 3-way starting button for normal, slow-motion and 
single shots 

@ Normal/Siow-motion change-over and back again 
with camera running. 


£105.88. 1 


Or Deposit of €21/11/1 with 18 monthly payments of 
€5/2/8 or 24 at £4/0/6. 





mm. 
Kodak 
Brownie 
‘= Movie 





@ Load with a roll of Kodachrome 8mm. colour 
fi 


a Wind the motor and set the “‘Weather”’ 
dial to the prevailing conditions. 


| @ Sight your subject and—SHOOT ! 


The result is 50ft. of colour film ready for projection 
| when you receive it back from processing. 

| With f/2:7 lens and the simplest camera to operate, 
| you're ready to make your own movies—in colour ! 
|8mm. Brownie 8 Movie ONLY 

Or Deposit of £1/7/- with 8 P 

| monthly payments of €1/6/11. £i2.7.90 





LONDOS 
28, Old Bond Street, W.1 
428, Strand, W.C.2. Tol. TEMple Bar 6009 & 3775. 
1, Copthall Chambers, Ange! Court, .C.2. Tol. MONarch 4615 
25, Brompton Road. 8.W3. Tel. KENsington 9062 
8, Northumberiand Avenue, W.C.2. Teil. WHItehall 3301 
817-218, Tottenham Court Boed, W.1. Tel. LANgham 4321 
23a, Seven Sisters Road, Holloway, N.7. Tel. ARChway 3715 
17, Topsfield Parade, Crouch Bnd. 9.8. Tel. MOUntriew 2410 
41, Bond Street, Baling, W5. Tel. BALing 4401 
69, Streatham Hill, 6. W.2. (Penrose (Cine) Lid.) 

Tel. TULee Hill 6602/3 


Tel. HY De 5048/9 


norpen: 12, Gump Street. Tel. CROydon 0781 
BN. BARROW : 537, Pinner Road. Tel. UN Derhill 1202 
KINGSTON : 30-32, Thames Street. Tel. KINgston 2050 & 4187 


oe 
BRIGHTON : 33, St. James's Street. Te! Brighton 681662. 
BOLTON ; 21, Market Street. Tei. Bolton 25100 
Y: High Street. Tel. Canterbury 2483 
Tei. Cardiff 27160 


LIVERPOOL; 65-87, Dale Street. Tel. Lpoot Content 6711. 


AVAILABLE eROUSH EVERY DOLLOND PHOTO SHOP 
LONDON 


LIVERPOOL : 71, Bold Street. Tel. L'pool Roya! 1882 
MAN : 95-97, Deansgate. 
Tel. Manchester Blackfriars 8897 
MIDDLESBROUGH : 25, Linthorpe Road. 

Tel. Middiesbrough 3388. 

RT (MON.): 43, Commercial Street. 

Tel. Newport 63603 

NORTHAMPTON : 63, pateoten Street 
Tei. N I 17 

SALISBURY: 17 ry Catherine Street. Tel. Salisbury 2522 

UTHAMPTOR : 59-61, New Road, Six Dials. 

Tei. Southampton 22150. 
SWANSEA : 34, Castle Street, Tei. Swanses 54420. 
YEOVIL : 2, High Street. Tel. Yeovil 490. 
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THE JERKIES AND THE STIFFS 


A WRITER in The Birmingham Mail, discussing the pros and cons of 8mm 
movie-making, says that in his photographic society the cine members 
are known as “ the Jerkies,” and that they call their stills colleagues “the 
Stifs.” It ought not to be difficult to guess how this graphic badinage 
arose. One would have said that the Jerkies got their name because of 
their indulgence in convulsive camerawork. But, it seems, one would 
have been wrong. 

“Nowadays,” says the author, “the jerky action of the early film 
characters is gone, but not the more-than-occasional jerkiness of the 
film in the projector gate.” The enthusiast who cares for old silent films 
will long since have become reconciled to the perpetuation of the lie that 
galvanic movement was a sine qua non of the early movies, but to suggest 
that jerkiness in the gate in the 8mm. projector of today is a major 
symptom of narrow gauge inadequacy is something new. 

The blame is not with the amateur user,’ the writer continues, ~ but 
rather with the manufacturer of the claw-to-gate mechanism or the 
variations in the perforation pitch.” This is a surprising statement to find 
in a popular article in a popular newspaper, and we are somewhat 
embarrassed to have to own that we are probably indirectly responsible 
for it. It is, we think, true to say that, until ACW raised the matter of 
claw-to-gate separation a few years ago, few people had ever heard of it. 
But once it had been ventilated in our columns, interest positively snow- 
balled, and from that day on we have never been allowed to forget 
by trade and user alike — that we had sown seeds of suspicion so potent 
that they flower continuously 

Claw-to-gate separation matters far less than it did. Variations in 8mm. 
perforation pitch, however, have still from time to time to be reckoned 
with. We hope to discuss this aspect of the unsteadiness problem shortly. 
Meanwhile, it would be as well to reassure the beginner and average user 
that there is very little for them in this jerkiness business that cannot be 
solved by learning to hold the camera steadily and, preferably, using a 
tripod. The average amateur film is hard on the eyes, and not alone 
because the camera is allowed to dither and shudder. Oddly questionable 
though his pronouncement on projector unsteadiness may be, the author 
of The Birmingham Mail article is on the right lines when he points 
out that many still photographers who have graduated to cine fail to 
produce good work in either medium because they do not take account 
of the differences in technique demanded by each. He is also right to 
declare that the scenic long shot is likely to be of better quality on a 
35mm. transparency than on an 8mm. cine frame. The user who will 
not take the trouble to make the magic of movement work for him is 
better off with a frozen still (only politeness deters us from bringing in 

the appellation “‘stiff”); 
but he has the world at 
his feet if he is prepared 
to learn something of the 
wonderful craft that lies 
to his hand. 


THE SOGGIES 


“I’ve come to read 
your meter”’. 





Converting 
the‘ G.G.S. 


FOR ORDINARY FILMING 


BY C. G. EDWARDS 


AFTER CONVERSION, the G.G.S. Mk.3 is in some ways a more 
versatile 16mm. camera than the better-known G.45. It has an 
f/1-9 lens stopping down to f/16, taking speeds of 16 and 
and a variable shutter giving exposure 
times of 1/50, 1/100, and 1/300 sec., the exposures being the 
same whether the camera is running at 16 or 2 f.p.s. What 
these features would cost in a production model on sale 
directly to the public hardly bears thinking about! Yet the 
is available at around £3 for used models and £5 for 
unused, while spare 25ft. magazines cost about 10s. each 


2 frames per sec., 


G.G.S 
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These prices include a cable assembly complete with a special, 


jack. 


usually 


Incidentally, 
packed in a 
makes a first-class 


and indispensable 
the 


wooden case which 


camera IS 


box for slides 

Because of the right-angled optical 
path in the G.G:S., films made on it have 
to be projected with the emulsion oppo- 
site to the position (i.e., facing 
lamp). However, with double-perforated 
l6mm. this is of no consequence, pro- 
vided the shots do not have to be inter- 
cut with film from other cameras. 

Converting is done in four stages: 
viewfinder hole, wiring, filling in the 
open front with wood, and fitting a 
tripod bush 


usual 


Viewfinder .—This is simply a rectangular 
opening in the main plate immediately 
below the lens, plus a round spy-hole in 
the metal cover. Both must be carefully 
positioned. With the mechanism plate 
side upwards, and the electrical inputs 
away from you, mark the centre line of 
the immediately above the lens 
carrier (Fig. 1). The exact centre can be 
found quite easily by revolving the 
orange filter and making a mark where 
the edge of the half-circle cut-out 
comes; turn the filter through its full 
circle and again mark the edge of the 
cut-out. You will now have two marks 
1/16in. apart, and between them is the 
centre line (A) of the lens. 

Now scribe vertical lines 3/16in. to 


lens 


either side of the centre line, and also 
two horizontal lines (squared off from 
the edge of the camera) at fin. and jin. 
away from the filter recess around the 
lens. The result is a scribed rectangle 
fin. wide tin. high (B), which, being 
the front end of the viewfinder, should 
be marked out as accurately as possible. 

Next, diagonal lines are scribed 
across the rectangle to give the centre for 
drilling. Use a jin. dia. drill for this and 
be ready to stop drilling when it just 


Two or three twist drills, a file and a switch: 
a few hours’ work with these and a useful 
(if oddly shaped) Ié6mm. camera can be 
made from the ex-Government G.G.S. Mk. 3. 


breaks through. Remove the camera’s 
outer cover—held by five screws (C) 
round the edge, plus two (D) in the 
cover on either side of the nameplate- 
and complete drilling of the hole from 
the inside of the panel; this is to prevent 
bits of swarf getting into the works. 
Keep the four green wires clear of the 
hole, and replace the cover by the two 
screws through its face. Then, putting 
the drill through from the original side, 
lower it until—guided by the hole in the 


Fig. 2. Viewfinder rect- 
angle (arrowed) filed 
out. Note that one edge 
corresponds with the 
outer edge of the cast 
partition dividing the 
camera mechanism from 
the power input com- 
partment (from which 
one of the two shrouded 
jacks has been re- 
moved). 
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mechanism panel—it just meets the 
angled part of the cover. (Only mark the 
inside of the cover with the drill, or the 
angled side will pull the drill over out of 
line.) Again remove the cover and care- 
fully drill the straight down 
through it, taking care to keep the drill 
vertical despite the angle of the case 
This makes the spy-hole for the finder, 


hole 


and it can be cleaned up with a file if 


necessary 
Returning to the front hole, file out 


the tin. hole first drilled to make the 
% x tin. rectangular opening marked 
out by the scribed lines (Fig. 2), again 
taking great care to keep the filings out 
of the works. The viewfinder is now 
complete. 

Wiring.—The G.G.S. is electrically 
operated and needs a direct current sup- 
ply of 24-28 volts. The cable to the 
battery normally has three wires 
positive feed to motor, positive feed to 
solenoid, and common negative—but for 
ordinary filming it is not necessary to 
feed the motor and solenoid independ- 
ently. 

From the standard cable assembly, re- 
move the metal braiding. The red (motor 
feed) and green (solenoid feed) wires can 
now be joined together at the battery 
end, ready for connection to the 
positive terminal. The blue wire goes to 
battery negative. Note that if the battery 
is already connected there will be a 
momentary short-circuit across it as the 
plug is pushed into the camera, so it is 
better to fit to the battery box either a 
switch or some sort of connecter which 
can be plugged in after the camera plug 
is home. 

The female jack socket at the end of 
the cable fits either of the two four-pole 


a*t* 
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More About the G.G.S. , 


Basic features of the G.G.S. (Gyro Gun Sight Recorder) were 5 
described in ACW of July 20. For readers wiio prefer to do their 
own experimenting, however, we have prepared a more detailed 


“Guide tothe G.G.S 


‘ which gives a fuller account of the mechanism 


and step-by-step instructions for stripping down, re-assembly and 


testing 


It also contains a table listing the symptoms, probable 


causes and remedies of 16 faults. 


‘“Guide to the G.G.S 


order (crossed 


‘can be obtained by sending a 2s. postal 
Amateur Cine World’’) to the ACW Enquiry 


Bureau, 46 Chancery Lane, London, W.C.2. 


i 


3. Magazine in piace, 


hut magazine cover re- 
moved lo 


{rrow points ton 


show threading 
le drilled 
to take leads to and from 


4sh-button on front 


, 
panel 


jack plugs in the camera. As the view- 
finder hole is close to one of them, how- 
ever, I found it c 
remove this jack and use as a power in- 


ynvenient to unwire and 
put only the on the other side (Fig 
2) 

For starting 
with a press-button on the mechanism- 
plate side (Figs. | and 4) or, as an 
alternative, a switch of the 
press-again-for-off type 
ton is mounted just behind the wires to 
the plug. Cut the black wire just after 
the jack terminal, add extra wire to each 
end and insulate the joins with tape 
Then (Fig. 3) drill a jin. hole in the 
panel, smooth its edges and thread both 
the extended black wires through it to 
the press-button terminals 


the camera can be fitted 


press-on 


The press-but- 


Filling In.—The appearance of the 
camera is enhanced by closing in the 


front (lens) side of the mechanism plate 


Fig. 4. Front view of converted camera after 

space between side plates has been filled in 

with hardwood L anel. Parts lettered are: X, 

push-button; Y, keyhole-shaped cut-out for 
lens and viewfinder ; Z, tripod bush 


with a piece of hardwood 5§ x5 x 4in. 
thick, shaped to match the slope of the 
sides of the body (Fig. 4). The original 
mounting chips can be removed. The 
wood is cut away to fit round the press- 
button, and a | jin. hole is bored (before 
fitting, of course) to correspond with the 
lens position. The hole is then extended 
like a keyhole, to give 
ample clearance round the viewfinder 
rectangle. The wood should not be fitted 
until completion of the next stage. 


downwards, 


lripod Bush.—For this I used a metal 
plate n, thick and about lin. in dia- 
meter (though it could be rectangular). A 
tin. Whit. hole ts drilled and tapped in 
the plate, and two holes are made, on 
about jin. centres, for countersunk 
wood screws. Before screwing the plate 
into position (Fig. 4), cut down the wood 
arrow metal ridge on the 
camera to the level of the side of the 
body, in order to give a good seating. 
rhe overhanging edge of the tripod bush 
can be cut off and filed flush with 
the edge of the wood and camera. 

Finally the wood ts blacked all over 
and polished before being attached to 
the G.G.S. by means of countersunk 
screws through the side plates. 


and the 


plate 


Power Supply.-Cycle or handlamp 
batteries can be connected in series to 
make up the voltage, or a pack of the 
small Nife cells now available from the 
ex-Government stores can be used. Due 
to the fairly heavy current consumption 
of the camera motor and solenoid, there 
is an appreciable voltage drop in the 
batteries. For example, with four new 6v. 
square handlamp batteries (e.g., Ever 
Ready No. 996) in series, the nominal 
24v. drops to 20v. on load. It is advisable 
to use five of these cells to keep the 
running voltage within the range 24-28v. 


Operation.— When trying out the 
camera, note that the claw will not en- 


Continued On page 276 
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Shooting off the Cuff 


A four point guide to taking scenes as you find them— 


with a_ little artifice 


WE HAD BEEN ASKED to film a Boy Scout Venturer Camp at 
Torquay. There was to be plenty of activity: lightweight 
camping, rock climbing, pony trekking, canoeing, sailing, sea 
fishing, sub-aqua swimming, swimming and diving, water ski- 
ing, judo and soccer. We were to send down three or four 
cameramen who would follow through an imaginary day from 
getting up in the morning, to a sing-song round the camp-fire, 
which the Chief Scout was to attend, in the evening. I was to 
edit all this material, and eliminate two thirds or three- 
quarters of it in the process. Each cameraman would for the 
most part work independently, but obviously some sort of 
briefing was necessary if the film was to cnd up as a coherent 
whole, so I made out two sheets of rather high-handed 
suggestions, most of which I reproduce belew. Do you agree 
with them? 
HOW MUCH of your particular sequences we arc zble to use will 
depend on: 
1. How far your visuals communicate a feeling of achievement and 
enjoyment. 
2. How far 
number of shots 
For example, in filming a group of boys learni1< 
alone would be quite useless. Here is the sor 
might build up: 
1. L.S. Boys at pool |! 
2. C.U. Peter (a boy you have noticed early on, #1! 

centre the sequence around. You do not neces 

centre sequences round individuals) looking appr ve 

M.S. Instructor uses boy beside him to demonstr orrect 

position for dive. Boy dives in. Instructor beckons ne* . 

C.U. Peter watches, still in some trepidation 

M.S. Second boy dives in 

C.WU. instructor calls out Peter. 

C.S. Camera pans with Peter as he approaches instructor 

M.S. Boys watching 

M.S. Peter dives in 

C.U. His head bobs up above surface. He looks pleased with 

himself 

They Mustn’'t Look at the Camera! 
This sort of sequence cannot be scripted in advance, but you can 
construct it as you go along. Once you have decided to concentrate 
on Peter, you might take shots 2, 4, 7 and 9. Don’t let him put on 
an act for the camera! In fact, he need never realise that he is the 
‘star’. Ask the instructor to tell the boys beforehand not to look 
at the camera whatever happens. Indeed, it would be a good idea 
if the whole camp were told this. 

Once you'd got these shots, you could work out what others you 
would need. If necessary, tell the instructor what you want him to 
do in Nos. 3 and 6, but rehearse him before shooting. If he looks 
the slightest bit self-conscious, the shot will end up in the bin. 
Shot 10 could be staged, if necessary. Get the instructor to con- 
gratulate the boy as he breaks surface, and you (may) get the 
expression you want. In the film, shots 9 and 10 will seem to be of 
the same dive but, of course, need not be. 

3. How many close-ups you have taken. Notice that four out of 
the ten shots in the above sequence are close-ups. This is a reason- 
able proportion. By a C.U., I mean a shot in which the subject’s 
head fills the frame (i.e., one taken from about 4ft. away with a 


you have broken the action G-wn irto a sufficient 
to dive, one shot 
of sequence you 


sten to instructor. 
decided to 
have to 


to help bridge 


continuity jumps 


By DOUBLE RUN 


standard lens). Close-ups are also an invaluable means of avoiding 
continuity jumps. By cutting away to a laughing boy, we can 
conceal the fact that the cameraman missed some part of the 
action. Please take plenty of cut-aways! 

4. How little you move the camera during a shot. The only camera 
movement in my sequence would be in shot 7, where the advantage 
of keeping the camera close to Peter throughout would outweigh 
any slight jerkiness. It is permissible (sometimes) to pan and tilt 
to follow fast moving objects (e.g., a boy diving) but be certain 
such pans and tilts begin and end with the camera still. If it is 
inconvenient to use a tripod, try to rest the camera on something 
(post, chair, car or railing). If you hand-hold it with no support, 
you will be irresistibly tempted to move it. A slight wobble from 
side to side which distracts the attention without showing any- 
thing new is particularly annoying. The less the camera move- 
ment, the greater the chance of your shot reaching the screen. 


Continuity Links 


You will probably be filming on your own, so please discuss 
possible problems with the director before you set out. We don’t 
want to approach every activity in the same way. If you could 
arrange visual links to join the different activities together, this 
would be very pleasant. Then I could cut from, say, a pony 
kicking someone to someone else kicking a ball. But don’t worry 
too much about these ‘clever’ touches. It is much more important 
to show the things the boys do—and to show them in such a way 
that others will want to try them, too. Look out for light relief but 
do not stage ‘comic’ incidents. Be at the right place to catch them 
when they happen. Your C.U.s should capture a variety of 
(relevant) expressions. 

Your visuals should be largely self explanatory. I know nothing 
about deep sea fishing, for example, but after seeing your sequence, 
I should have a perfectly clear understanding of the aspects of it 
vou choose to show. This is another of those occasions when a 

vefully built-up sequence of C.U.s and M.S.s will mean some- 
th'ng, whereas a few random L.S. and M.S. will not. Look out for 
op ortunities of contrasting beginners with more accomplished 
performers here, as elsewhere, so that a sense of achievement is 
apparent. 

Please remember that if you are using large apertures (e.g., as 
the camp fire, or for shots inside tents) very accurate focusing is 
essential. Also check that horizons (especially at sea) are horizontal. 
Avoid discussion of technical jiggery-pokery during filming, for 

SOOO 
TEN BEST PRESENTATIONS : 
A NOTE TO CLUBS 


The demand for the 1959 and 1960 films has proved so heavy that 
we have decided to divert a number of the programmes which 
would normally go overseas. Two sets of the 1959 films will be 
retained by the British Film Institute until the end of this year, 
and bookings up to Dec. 3/st can therefore now be accepted. Two 
sets of the current (1960) Ten Best will be available for booking 
up to December, 1962. 

Please address your applications to Mrs. Helen Sinclair, 
Booking Manager, Distribution Section, British Film Institute, 
8! Dean Street, London, W.!. (Regent 006/ ). 


a 
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These Riviera Shots Were Taken... 


it was not really a very romantic 
location—the local lido, no less—but 
a solitary palm tree helped a lot. That, 
and a low camera angle to eliminate 
unwanted background, a cigar and 
dark glasses—and les girls, produced 
a sufficiently exotic effect. 

In films the fake is often more 
convincing than the real thing. | 
recently had to show someone 
clambering up a cliff. | doubt if he 
could have managed it without help 
from the camera and, anyway, it 
would have been a painfully slow 


C.U.s of his face, arms and legs, all 
suggesting strain, | was able to build 
up quite a convincing sequence 
without his scarcely leaving the 
ground. 

Yet a chase across roof-tops which 
! once filmed at considerable risk to 
the players and myself looked slow 
and unexciting on the screen. If | 
had to film it again, | would do it at 
ground level or very near it, so that 
the actors could move really fast, and 
rely on editing to build up a succes- 
sion of fragments into an exciting 


and boring 


ascent. But by cutting in whole.—DOUBLE RUN. 





this can be very disconcerting for your victims (e.g., ““What a pity 
we are not using Ektachrome!”’ or ““Wouldn’t it be a good idea to 
use a red filter and paint the tents yellow, to get a sunset effect?”’). 
If these suggestions are all too obvious, please excuse me, but 
past experience has shown them to be necessary, even with 
experienced club cameramen. 
WHEN the 50 minutes of film was handed to me, I found that 
although point No. 4 had been scrupulously observed, one of 
the cameramen had largely over looked No. 3 (the need for 
C.Us) with the result that he had not broken the action 
down into enough shots (No. 2) and so failed to communicate 
a feeling of achievement and enjoyment (No. 1). His shots 
were pictorially magnificent, but, by the time I had cut the 
film down to 15 minutes, few of them remained 


Not So Comic 


Some of the C.Us that the other cameramen had taken 
merely showed the boys staring rather blankly off-screen, and 
these, too, were omitted, as were two or three attempts at 
staging ‘comic’ incidents. But hardly anyone looked at the 
camera. As to my suggested diving sequence, they had omitted 
the swimming altogether. Oh, well. . . . 

It is all too easy to be wise after the event, and for the editor 
to wonder why the cameraman has not filmed the impossible, 
but the lack of sequence building was particularly noticeable 
in the water-skiing sequence. There was a whole series of L.S 
and a few M.S. of the skier, some taken from the towing boat 
and some from a boat alongside, and the start of a run from 
the towing boat had also been filmed. What a pity the camera- 
man had not seen the opportunity this gave him for arousing 
audience interest, perhaps like this: 

1. C.U. Rope being tied round boy’s waist. 
. C.U. Boy looking up apprehensively. 
. LS. View over his shoulder of rope stretching out from him to 


tow boat. 
4. C.S. The instructor gives him last minute advice, then signals 


to tew boat 


2 
3 


C.U. Boy’s face as he waits, then is pulled forward out of frame 
L.S. (as actually taken). View from tow boat of him gathering 
speed 

C.U. Boy’s face—taken from tow boat with telephoto lens. 

C.S. His feet. Telephoto from tow boat. 

L.S. Boat swirls past camera with boy following (as already 
taken) 

10. C.U. Boy’s face as he begins to gain confidence. Telephoto 
And so it could go on. Now all this would take some organis- 
ing, I realise, but, as the scouts were prepared to do anything 
the unit required, it could all have been obtained by a suffici- 
ently determined cameraman. He would, however, have 
needed to take care to preserve continuity of direction (some- 
thing I forgot to mention in my list of suggestions, with the 
result that I was sometimes given L.S. of canoeists paddling 
from left to right followed by M.S. of them paddling right 
to left) 

If someone asks you why you are filming such and such a 
shot, you should be able to give him a quite precise answer. 
(“I want to show the boy’s expression as he watches the tow 
boat gather speed and the rope tightening, before he is pulled 
from the shore, so it will fit in between the shots of the 
instructor telling him what to do, and of him being pulled 
off’’). You shouldn’t have merely to confess lamely, “I want to 
film some water skiing’. This is something that few of the cine 
books mention, but it is the whole crux of the business. “‘Why 
didn’t you take any C.U.s?” I asked the cameraman respons- 
ible for the water skiing shots. ““‘The BBC cameraman was 
there that day,” he said, “‘and he told me the only way to get 
steady shots was to use a w.a. lens.” 





at the local lido 
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THE CAMERAS 
PVE USED 


IN MY TIME, I suppose I have used more 8mm. cine cameras 
than most people. I am often asked by friends who are about 
to invest in a new 8mm. camera which one they should b 

I usually refer them to the excellent guides that appear fri 
time to time in ACW and to the Test Reports. But some 
them still insist that I should tell them quite frankly of my 
practical experience what did I think of so-and-so 

this .. . and of that? 

It’s always a little dangerous to express an opinion beca 
even cameras of the same make can vary slightly in perfor 
ance. You can be lucky or unlucky, according to the degr 
tolerance the maker would regard as normal. As you w 
expect, the more expensive cameras are manufactured to n 
closer tolerances and what you pay for is virtually a guarar 
that an expensive model will 
standard. However, for what 
Personal Guide to 8mm. Cine Cameras, i.e., 
has used himself 
Bell and Howell 624 and 624B ("Sundial"). I've hac 
Ruggedly built, simple to operate. The fixed focus lenses 
surprisingly good. One, in particular, was much better tha 
had a right to expect. Ideal camera for a beginner. Only crit 
lack of cable release facilities 
Bell and Howell Autoset (Original model). Sorry, I didn’t lik 
Time and time again, my pictures were over-exposed. Co 
pletely automatic, yes, but I like a measure of control 


certain n I 
Wat 


the camer 


reach a 


it’s worth, here is 


i hr , 
1 three ¢ 


Bell and Howell Sportsters. I've been through the whole 
the discontinued single, duo and tri-lens models which car 
picked up at bargain prices. All of them were excellent « 
with first-class lenses. Only criticism faci 
Bolex, C8, B8, D8, H8. Beautiful cameras, all of them 


Admira. I’ve owned two Admira cameras. Wonderful va 
money, with sprocket-feed (which I think is enormously 
portant). Only criticism: some of them have a 
“breathe” at the gate but this, when it occurs, can be put right 
the distributors, who are about the most obliging people I k1 


no cable release 


tendency 


Camex Reflex. In all respects except one a jewel of a camera 
I have owned three of them at various times. It is a compact, most 
versatile instrument capable of doing atmost any job you want it 
to do. But I’ve got a thing about film steadiness and, for such a 
high quality camera, the film steadiness is—for me—just not good 
enough. If only they’d re-design the gate and use a sprocket-fed 
transport system, this would be my choice of camera 

Movex. I’ve had two Movex cameras and have nothing but the 
highest praise for them. Excellent lenses and, for a spool-loaded 
sprocketless camera, film steadiness is just about as good as any- 
thing I’ve seen. This is something Agfa ought to shout about in 
their advertisements, but they never do 

Excellent. Only 
Other 


Nizo Heliomatic Reflex (with Focovario lens). 
Omission in this dream of a camera is a variable shutter 
wise, it seems to have just about everything 

Zeiss Movinette. | don’t know whether they sell many or not. They 
deserve to. This I rate as quite the best of the inexpensive cameras 
Well, there you are. It all adds up to this: I have never been 
sold a really dud camera and I don’t think anybody makes dud 
8mm. cameras. The competition is too fierce. In fact, the 
surprising thing about 8mm. cameras is the all-round high 
mechanical and optical standards they achieve, even with the 
most inexpensive models. I can only tell you about my own 


SOOO ORO 


Regular readers will not need to be told that, in a never-ending quest for quality, our 
contributor has bought and used a fabulous amount of cine equipment. This list of the 
cameras he has owned is offered with the reminder that they are one man's personal 
choice, not necessarily to be taken as the last word. You'd scarcely believe it, but there 
are some very good cameras that he has yet to try out for himself. 


experiences and preferences, but yours may be different. As for 
the sixty-dollar question—what camera have / finally settled 
for, the answer is, | own a Bolex H8 with three Switar lenses 
and a Nizo Heliomatic Reflex with a Schneider Focovario 
zoom lens 

these are the best 8mm. cameras in the 
happen to suit me. Nobody can really buy 
My advice to anyone about to purchase a 
“Don’t start with the cheapest you can 


| 


afford 


I would not Say 
world. They 
experience for you 
cine camera would be 


find. Buy the best you can 


This Has Me Worried 


ONLY A FEW WEEKS AGO, in this column, I suggested that the 
cine camera may be replacing the family snapshot camera of 
tating social implications, when 
have to watch endless animated 
the entire fan Now a protest by one such 
guest has in a national newspaper. With the kind 
permission of the Editor of the London Evening News, | quote 
a reader who signs himself “Sufferer’’ of Maryle- 


he Victim’’. Here it is: 


yesterday, with perhaps devas 
unsuspecting guests find they 
snapshots of 


appeal ed 


a letter fron 
bone. The letter was headed *"T 
It used to be ““You must se 
friends and was prepare 

But now it’s more likely t 


ieriui cine films on o 


holiday snaps’’ when visiting 
bored for a few minutes 
this crafty approach: “We took 


r holiday 

1 projector and you know you are 
sored for at least half an hour by scenes of the family 
y badly photographed. 

to be bold and say “‘No, thanks.” 


some wor 
Then out 
going to be 


come the screen al 


Cavortings On holday ten ve 


One of these days n going 


This letter, the first of its kind I personally have seen in a 
newspaper, may be no more than a straw in the wind, but it 
has me worried. If I have a film worth showing, | want to show 
it to my friends, otherwise there wasn’t much point in making 
it. But I hate the thought that I shall first have to overcome the 
polite reluctance born of too many grim experiences in other 
homes 

I can’t think of anything more nicely calculated to drive me 
straight into the arms of the 16mm. boys. If the very mention 
of 8mm. films conjures up visions of endless boredom, my 
vanity is such that I won't want to have anything to do with it. 
I shall be conceited and small-minded enough to say: “‘There 
are too many novices getting into the act who don’t try to make 
films at all. I'd rather people didn’t think I’m one of them.” 
film stock is such that, in the main, it 
doesn’t amateur who hasn’t a 
thought fact, I have often 
wondered whether some of the occasional hostility of 16mm. 
people towards the smallest gauge has psychological under- 
tones. Could it be that they just don’t want to be in any way 
associated with the ever-growing horde of 8mm. snapshooters? 
I wouldn’t blame them in the least 

The only remedy is for serious amateurs to make more and 
more first 8mm. films. We need three or four 8mm. 
Oscars—and just one 8mm. film that will have all the critics 
searching their dictionaries for new superlatives—a film that 
the TV people won’t be able to resist. 


The cost of 16mm 
attract the 


above 


rawest type of 


animated snapshots. In 


class 





Amateur Cine World August 17, 1961 


Correspondence 





Prime v. Zoom Lenses 
1 WAS very interested in Ivan Watson's 
comparison of the definition of prime 
and zoom lenses, but feel that the test de- 
scribed would not show a great difference 
between the two because of the small 
aperture (f/14) used 

Although I am a newcomer to cine, 
my experience with still cameras indi- 
cated that most lenses have an aperture 
at which performance is optimum, usu- 
ally about f/5-6. Usually performance 
drops off both sides of this aperture, but 
more often than not the largest aperture 
is the one at which the difference be- 
tween a good lens and an excellent one 
shows. 

Would it not therefore have been 
better to compare the lenses under con- 
ditions where an aperture of, say, f/2 
could be used? In a film where shots 
have been taken under varied conditions, 
it will be the large aperture shots that 
could be the weak links in the chain. 

I was also interested in the notes on 
camera “breathing” in “Your Problems 
Solved”. My father-in-law recently ex- 
perienced this trouble with his Admira 


8F, and we discovered that it was due to 
too small a loop at the bottom of the 
gate; the sprocket was exerting a pull 
against the gate spring which completely 
spoilt a reel of film 

Cannock A. G. EDMOND 


Film Punctuation 
BECAUSE Warner Bros. have abolished 
the use of fades, dissolves and wipes, 
Mr. Luton exhorts us to follow suit. 
Surely there can be few worse policies 
for amateurs than a slavish imitation of 
Hollywood? By all means let us study 
the professional product and learn what 
we can from it, but to try to match 
Hollywood at its own game is idiotic, 
and courting disaster. 

Even on the technical side the amateur 
is in a world apart, being happiest with 
short takes and close-ups where the 
studios use long and complicated track- 
ing shots. The best amateur films I have 
seen have been those that reminded me 
least of the offerings of the local cinema. 

Secondly, fades, dissolves and wipes 
are the punctuation of filmcraft. To re- 
ject them outright is as short-sighted as 


the current tendency to omit exclama- 
tion- and question-marks and full stops 
after abbreviations. Mostly it is just 
laziness or ignorance of correct usage. 
Admittedly there are cases (as newsreel 
films) where we accept the crash-bang 
technique just as we tolerate the omis- 
sion of punctuation marks from tele- 
grams or newspaper headlines. But a 
well-planned film gains considerably 
from the occasional use of a fade or a 
dissolve, a wipe or a whizz-pan. Please 
do not encourage us to follow blindly 
in the heels of any alleged expert who 
declares them out of fashion, 

Harrow G. D, ROWLEY 


Ferraniacolor Processing 
1 HAVE followed the correspondence on 
the home processing of Ferrania cine 
film with considerable interest and no 
little misgiving as I had just purchased 
a sub-miniature camera with the specific 
object of obtaining inexpensive trans- 
parencies from 8mm. Ferraniacolor. 

Mr. Meek and J. T. of Stockport will 
no doubt be interested to know that I 
have now processed the first lengths of 





ON 
THE SCREEN 

EVERY 
MILLIMETRE 


COUNTS! 


Before you choose your equip- 
ment see for yourself which gauge will give you 
crisp, sharp enlargements. Compare these figures 
and you will see that the 9-5mm. image requires 
far less enlargement than the 8mm. image and 
it will give you results comparable with 6mm. 


at less expense. 


Obviously the degree of enlarge- 
ment needed for 9-Smm. is very close to the 
16mm. enlargement size. Try Pathescope 9:5mm. 
cameras and projectors and see the BIG improve- 


ments you will enjoy. 


Pathescope (London) Ltd., 38/39 Brooke Street, Ho/born, London, E.C.1. 


The 16mm. image 9-76 x 7-26mm., 
projected onto a screen 4ft. wide is 


enlarged only: 15,099 times 


itt IMAGE 9.5 | 


The 9:Smm. image 8-2 x 6-15mm., 
projected onto the same screen is 


enlarged only: 21,415 times 


The 8mm. image 4:37 x 3-28mm., 
also projected on the same screen 


is enlarged 75,405 times 


‘ 


THE PATHE LIDO 9° 4 CINE CAMERA 


GOLD MEDALLIST AT MILAN FAIR 


Exceptional quality throughout . . . 95mm. to give 
crisper screen enlargements. 

4 speeds—8, 16, 24, 32, and single frame 

Berthiot bloomed f/!-9 focusing lens. 

Alternative C Mount lenses available. 


Long running motor. 


Automatic film counter. 
Weight 22 Ib. 


With plastic wrist-strap ; in Presentation Box. Single Speed, £51.2.9 
4 Speed, €59.5.9. 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 
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Ferrania cine film with excellent results. 
The Johnson Ferraniacolor Processing 
Outfit was used and the standard pro- 
cedure followed to the letter. 

Although it is not a cine subject, some 
readers might find the costs of 
14mm. x 10mm. transparencies produced 
by this method of some interest. I use a 
Polly-Min tank modified by notching the 
centre spindle to give a 16mm. position. 
The spiral accommodates two 2lin. 
lengths of Ferraniacolor, yielding 50 
transparencies, Allowing for leader one 
can obtain at least sixteen 2lin. lengths 
from a Ferraniacolor cine film, so that 
the cost of 400 transparencies is as 
follows: 


8mm Ferraniacolor cine film 25s. 4d, 


Johnson Ferraniacolor Processing 
Outfit Parts (I and II) lls 


36s 4d, 


which equals 1-09d. per transparency 
(unmounted). 

Some fairly intensive work is necessary 
in order to process the sixteen lengths 
within the working life of the developers 
(one week), but those having larger 
tanks, or tanks with additional spirals, 
could process a greater number of lengths 
at the one loading. 

Glasgow, W.1. J. W. POLLOCK 


Half-Sixteeen 


CENTRE SPROCKET is being hardly fair in 
his complaint about unsteadiness in Half- 
Sixteen (ACW July 27). He is, I believe, 
referring to a trial b. & w. film run 
through a Kodak Model BB, and in a 
lesser degree to a subsequent trial colour 
film run through a Bolex H.16. 

He says “it is possible (my italics) the 
shakiness was contributed to through 
holding the camera in an unfamiliar and 
therefore awkward position”. | remarked 
en camera shake in my article (May 25) 
and J would say the unsteadiness was so 
bad that it could not possibly be due to 
inaccuracies in film, camera or projector, 
nor to anything other than a distinct 
wobbling while taking. Centre Sprocket 
would see what I mean if he tried hold- 
ing either a Model BB on its side, with 
his eye at the viewfinder and the motor 
running, and without a pistol grip; or 
the 8lb. or so of the H.16 with elbows 
held high and away from the body (be- 
cause the viewfinder is underneath), and 
again with the motor running. 

One of these first films was definitely 
unsharp as a result of masking a bor- 
rowed camera in the recess on the film 
side of the gate; and all were seen 
through a very indifferent projection lens 
(now replaced by a secondhand Taylor 
Hobson 1I4in. which is sharp from edge 
to edge). In the circumstances, Centre 
Sprocket was being generous when he 
rated them as not quite up to 9-Smm. 


standard, particularly since camera shake 
is a noted cause of unsharp pictures. 
While I think there is a good deal in 
his theory that vertical unsteadiness is 
more noticeable that lateral unsteadineas, 
would not a sprung edge guide bearing 
on the slit edge (as it usually does) make 
the standard of slitting unimportant? 
$1. Albans D. H. JONES 


Famity Films 
MY SYMPATHIES are very much with Mr 
Bunce who complains of ‘plots’ being 
dragged into our family filming. The ex 
cellent articles by Proteus on how to 
think up and develop ideas for plots are 
first class if applied to fictional film- 
making, but to try to apply them to 
family portraits is, in my opinion, to 
strike a completely false note 

Surely family activities are in them- 
selves full of potential interest, not only 
to relatives but to anyone interested in 
people? Is it not possible to make a 
film of a child that is a portrait not only 
of that child but of all children? To 
achieve a universal approach is difficult, 
as it involves considerable patience in 
stalking, watching and waiting, but it is 
well worth the effort. While I have not 
yet succeeded in satisfying myself in this 
direction, I feel 1 am more likely to 
achieve something worth having than if 
I get my family involved in uncharac- 
teristic slapstick merely for the sake of 
adding a ‘plot’ to my films. 
Hurstpierpoint ROBERT CARR 

Film Packing for H8... 

MR. A. H. THOMSON’S PLEA for 8mm. film 
in 100ft. lengths for his Bolex H8 has 
my sympathy but I am afraid that his 
problem may prove difficult to solve. 
One has to remember that the design of 
the Bolex H16 is now well over 25 years 
old (a tribute to Messrs. Paillard), and 
when the H8 appeared in (I believe) 1937 
it followed the exact form of its elder 
brother with the exception of the gate, 
claw, sprockets, etc. Up till then, the 
available makes of 8mm. cameras could 
be counted on the fingers of one hand, 
and none had any of the refinements of 
the Bolex. 8mm. film had been produced 
for amateurs who were unlikely to re- 
quire film in long lengths and were more 
concerned at getting their holiday films 
back from processing as quickly as pos- 
sible. 

Paillard introduced the H8 in order to 
provide the hitherto-unavailable refine- 
ments of back-wind, single frames, criti- 
cal focusing, etc. The large film capacity 
was there only because the camera was 
a 16mm. one with modifications. My 
own H8 was purchased in 1941 and I 
have only twice used a 100ft. roll in it. 
Although, on these two occasions, it 
proved a convenience — both were holli- 


In his letter in col. 1, Mr. D. H. Jones, who recenily 
described his Halj-Sixteen format in ACW, comments 
on it. Divided frames have long fascinated the cine 
designer. Here is a strip of Half-Nine-five (sent us by 
George Sewell) produced by Hilary Collings in the "30s 


day films taken abroad—I could just 
have well have used the smaller reels. 

I believe the best solution to the prob- 
lem would be an approach to Messrs. 
Cinex to see if they might enter into 
some arrangement with a dealer who 
would import 8mm. film in 100ft. lengths 
or who might be prepared to re-perforate 
16mm. film with 8mm. perforations and 
then rewind it on 8mm, reels, although 
I think the chances of success would be 
slight, Failing this, I can see no way out 
of the difficulty, but at least Kodachrome 
Il (which will shortly be available in 
100ft. rolls) should produce excellent 
results when exposed in an H8. 
London, N.W.11 M. H. W. HOLLOWAY 
4S A BOLEX OWNER, who has graduated 
a C8 via a B8VS to an HB, I en- 

wholeheariedly the comments 


from 
dorse 


made by A. H. Thomson. I, too, bought 
the H8 with the intention of using 100ft. 
lengths (for scientific film making) and 


find I am restricted to using Koda- 
chrome. 

The time has now come not for H8 
owners but Messrs. Cinex to approach 
the film manufacturers and their dealers 
on the matter of adequate supplies of 
colour and b. & w. for this camera, 
otherwise sales of the H8 are likely to 
drop, for who will pay over a £100 for 
a camera and then find the choice of 
film stock for it drastically limited? 
After all, the advertisements say: “will 
accept 25ft., S0ft. and 100ft. spools”. 
Whitchurch AUBREY D. N. DAVIES, 

B.PHARM., F.P.S. 


... Situation Retrieved 
MR. THOMSON is in error in stating that 
only one maker produces colour film in 
100ft. lengths. In addition to Koda- 
chrome, Agfacolor is currently avail- 
able in 100ft. lengths, and I had no 
difficulty in obtaining it in London. 
Additionally, Anscochrome and Super 
Anscochrome in 100ft. packings can be 
obtained from Colour Centre Cine Ltd., 
Farnham Royal, Slough. 
London, S.E.9. J. BOWSIE 
Colour Centre Cine Ltd. will supply— 
without service charge—Anscochrome on 
100ft. Bolex spools (£3 1s. 10d.). Super 
(Continued on next page) 
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Contd. from previous page 


Anscochrome is not made in &8mm., but 
they will re-perforate 16mm. in 100ft 
lengths, if asked (£4 1s.). These prices do 
not include Apply direct to 
Colour Centre Cine Ltd; neither service 
is available through dealers. Agfacolor 
in 100ft. leneths costs £4 15s. 7d. includ- 
ing processing 


processing 


Comment on Cartons 
WITH REFERENCE to Double’ Run’s 
“Comments on Cartons”, I suggest he 
tries Gevacolor R5, when he will have his 
processed 8mm. film returned in a new, 
white, slim, carton. Also, if he sends a 
batch of films for processing with his own 
spool reference number noted in the space 
for the address, he will find, as I have, that 
Gevaert numbers on the 
cartons for him. Usual disclaimer! 
London, F.17 K. 


Kodak Cartons 
is IT not time Kodak redesigned the 
address label on their film cartons? At a 
rapid glance addressee and sender could be 
1 circumstance which happened 
he day after I posted off 
which I hoped to get 
a reception a few 
delivered to me un- 

having supposed 
sent from Kodak. 
Office that this To 
ised them 


endorse the 


E. SIMS 


confused 
to me recently 
some newsreel shot 
back quickly to show at 
days later, they were 
proces sed, a new sort 
that the carton had bee 
I was told by the Post 
om label has ca con- 
ible bother 
Dury I 


REK C. DAVIDSON. 


Pioneers 
s PITy How the Screen Got Its Voice 
had to be in synopsis form and had to come 
to such an early close! Anyway, it was very 
interesting and I bare my head in gratitude 
to the pioneers 
It may 


WHAT 


iseless information 
now, but was needle wear the only reason 
for playing records ‘in to out’? It was my 
experience that discs cut ‘out to in’ at 334 
suffered a loss of quality beyond tolerance 
on the last four inches but, strangely 
did not show this 
characteristic, and since modern micro- 
grooves still miss this bad patch, one 
wonders if the phenomenon is still 
undefeated 

For many years I harboured what now 
seems to be the illusion that 24 f.p.s. was 
the result of trial and error to find an 
economic speed consistent with maximum 
quality of sound, just as the PEC is sited 
the optimum number of frames ahead—as 
near as possible to the gate but far enough 
away from it for all the intermittent move- 
ment to be smoothed out. To have antici- 
pated this using disc is remarkable, show- 
ing a blend of that much sought after pair, 
good luck and good management. 

True enough, the recording boys had 
had forty years’ experience in pressing 


amount to 


enough, going ‘in to out 


since the first Thomas Edison phonograph 
of 1887 using the tinfoil masters, but it was 
not till 1888 that he tumbled to the use of 
wax, and that was just eight years after 
Graham Bell and Summer Stainer had 
invented the galvanometer using a ray of 
light on a mirror and a selenium cell. This, 
coupled with the fact that in the 16th 
century the action of light on chloride of 
silver was well known and that by 1802 
Wedgwood had earned for himself the 
title of “the work's first photographer”’, 
leads one to ask, if a litthke ungraciously: 
“What kept the talkies so long?” 

In 1827 one Mr. Wheatstone (a mechani- 
cal genius in many fields who should be 
known to every schoolboy but isn’t) 
discovered that two heated carbon rods 
plunged into mercury and suitably con- 
nected to a source of current woukl repro- 
duce sound so delicately that “the tread of 
a fly sounds like that of a large quadruped”’. 
Perhaps the most amazing innovator of all 
was Shelford Bidwell, who, early in 1881, 
built a machine “to transmit images of 
objects to a distance, using electricity and 
selenium”. And a light measurer or photo- 
meter was invented as early as 1825. 

But this list could go on and on. Who to 
leave out would be the problem. 


St. Peter Port, Guernsey. F. CRAIG. 


The in-to-out arrangement improved average 
quality by ensuring that the loss due to a 
worn needle was not superimposed on the 
inevitable loss near the centre of the disc, 
where (inter alia) the velocity of the record- 
{nother advantage, presum- 
ably, was longer disc life, in that the more 
rapid wearing of the sound track due to a 
blunt needle no longer took place in the 
was already at its 
there may have been further 
the choice. If so, perhaps Mr. 
Watkins will use this page to tell us what 
they 


ing was least. 


region where quality 
worst. But 


reasons for 


were. 


Early Film Speeds 


| FREL VERY DHFFIDENT at questioning such 
&«m emiment authority as Mr. Stantey 
Watkins, but I cannot accept his explana- 
tion of how the standard 24 f.p.s. was 
arrived at. The old silent projectors with 
three bladed shutters gave just as flicker- 
free pictures at 16 f.p.s. as the modern ones 
do with the standard two bladed shutters 
at 24 f.p.s.; and the statement that films 
could not be shot faster than 16 f.p.s. 
because of the slow emulsions then avail- 
able is a most odd one, 

It is extremely unlikely that all films 
were shot with the cameras “fully ex- 
tended”, i.e., at maximum aperture; and in 
any case, as any experienced black and 
white photographer knows, an increase of 
50°, in the exposure makes very little 
difference in black and white work—an 
increase, by the way, which it would be 
reasonably easy to make up with a few 
extra lights in studio work. 

All silent films were supposed to run at 
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16 f.p.s., but exhibitors constantly booked 
more films than they could conveniently 
fit into their programmes. I weH remember 
an operator friend’s observation: “Got to 
do eight minutes a thousand tonight’. To 
counteract this practice, producers took to 
shooting their films at over 20 f.p.s. I had 
always understood that 24 f.p.s. was 
decided on as the minimum velocity 
needed to ensure adequate high fre- 
quency response. But Western Electric 
should know! 

I was interested in Centre Sprocket’s 
reference to The Chronicles of the Grey 
House, for I have an almost mint copy of 
the 9-S5mm. version of this beautiful film, 
called by Pathe The Tale of Grieshuus. 
I had the pleasure of imtroducing it to 
Kevin Brownlow, who points out that it 
contains several scenes missing from the 
B.F.I. 16mm. print. My copy, which ts in 
excellent condition, must be one of the 
best prints ever turned out by Pathescope; 
it bears comparison not only with 16mm. 
but, in some sections at least, with 35mm. 
for definition, quality and steadiness. It is 
amazing what 9-S5mm. can do at its best. 
Presteigne. R. H. FOBSON. 


24 F.P.S. 


i'M suURE the reason given by Mr 
Watkins for the adoption of 24 f.p.s. is 
correct, but I always thought that the 
speed was increased when more intense 
light became available and in- 
creased the critical flicker fusion fre- 
quency (i.e., the number of interruptions 
per frame needed to give a reasonably 
flicker-free picture on the screen). Per- 
haps both reasons are true. 

1 was particularly interested in the 
programme of the Vitaphone premiere 
in New York reproduced in “How The 
Screen Got Its Voice”. Way down at the 
bottom can be seen the name of Gio- 
vanni Martinelli, a most wonderful 
tenor. Can anyone tell me if copies of 
this film and disc still exist, and if it is 
at all possible that they might be 
screened? 

Sutton A.G 


sources 


BERZMAN 


School Films 


THE “TEACHER PARTICIPATION” in Scramble 
referred to by Derrick Dutton in his 
letter is of course, the very proper lead- 
ing role played by Don Waters in build- 
ing up over a period a tradition of 
serious film-making. This is distinct from 
the participation of teachers in the actual 
film-making operation itself. From a 
viewing of the film, the credit list sup- 
plied and other knowledge of how the 
teacher in question works, the judges 
were firmly of the opinion that there was 
no evidence of this latter form of partici- 
pation. 

British Film Institute 
London, W.1 PADDY WHANNEI 
EDUCATION OFFICER 
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PROJECTION EXPERIMENTS and 
AMATEUR CAMERAS at the U.S.S.R. EXHIBITION 


UNINTENTIONALLY but instructively, last 
month’s U.S.S.R. Industrial Exhibition 
provided an elaborate working demon- 
stration of the scope of film. Screens 
abounded at Earls Court—indeed, the 
building had probably never contained so 
many projectors in action at the same 
time—and from some of them useful 
lessons in presentation could be learned. 

The best attended film display—inevit- 
ably, with replica Sputniks to attract the 
crowds—was in the Space pavilion. Five 
35mm. projectors threw five different 
pictures on to five different screens 
mounted high above the floor. The initial 
impact of this kaleidoscope was impres- 
sive but its overall effect was to confuse, 
for the spectator cannot concentrate on 
more than one screen at a time, even if he 
is far enough away to have all of them 
within his field of view 

The Space pavilion made it clear that 
multi-screen projection must somehow 
contrive to direct all eyes towards what- 
ever screen happens to contain, at a given 
moment, the most significant action. 
But by walking over to the adjoining 
pavilion, fittingly occupied by the Soviet 
optical industry, it was possible to see how 
easily this can be done if the component 
films are carefully planned. Here again 
there was a battery of and an 
equal number of projectors all running 
different films in sync. These succeeded 
where the space films failed because for 
nearly all the time one screen (not always 
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The electric-eye Kvarts 2. 


SCREENS 
by the 
SCORE 


the same) was dev 
woman commentator. By 
ways, upwards or downwards 
on which screens she and what 
currently describing 
able to carry every eye in the 
to the right place. In 
audience paid attention to the screen that 
mattered while remaining vaguely aware 
of what was happening on the others 

not sufficiently aware for them to be a 
distraction but just enough to receive the 
impression, a intended, of 


oted to a close-up of a 
glancing side- 
depending 
she was 
were Of she was 
1uditorium 


consequence, the 


a large- 


several respects akin to 
ermany's Weimar 


Luch project 


scale industry 
ment of many types 

The presentation was not perfect—there 
were moments, for example, when the 
commentator looked the wrong 
but it at least showed the exciting possi- 
bilities of the multi-screen technique. 
Some amateurs, attracted to the Optics 
pavilion by curiosity about the 
cameras there, must have left its cinema 
forming vague plans for running a modest 
group of narrow-gauge projectors in sync. 
Scripting, making and presenting the 
right sort of film seems a worthy winter 
project for the experimentally minded 
club 

Another example of successful presen- 
tation at Earls Court was the use of a 
single CinemaScope-shape screen for shots 
of the atomic-powered icebreaker, Lenin. 
A lesson to be learned from the attentive 
audience this short film always had was 
that a well-projected picture will always 
be a magnet for exhibition crowds. 

And the lesson was reinforced by the 


turning Out optical equip- 


way 


cine 


va, an eleciric 
@€ye camera re- 
sembling the 


Bauer 88 D 


feeble of the many day- 
light screens with 16mm. tungsten-lamp 
projectors behind them. Muddy underlit 
pictures did little to halt passers-by. Of 
those who did stop to look, few lingered 
after picking up the earphones to listen to 
commentaries which often came off the 
16mm. optical tracks accompanied by an 
qual kevel of background noise 

ole-type rear-projection units 
brought over from the U.S.S.R. gave 
good sound (and were com- 
mendably quiet in operation) but on these 
too the were dim. One thing 
exhibition organisers here and in the 
U.S.S.R. seem to have in common is an 
inability to recognise that a baby picture 
with highlights is much more 
arresting than a murky one of twice the 


size 


stl 
pulling 


powel! 


almost ¢ 


Some c 
reasonably 


pictures 


oright 


* . * 


The enterprise shown by the Soviet 
designers of film displays is not yet shareG 

on the evidence of this exhibition—by 
those who design amateur film equipment. 
The six 8mm. cameras and two 8mm, 
projectors on show in the Optics pavilion 
appeared to be soundly made but their 
specifications were orthodox and their 
styling uninspired. But the U.S.S.R. was a 
late urter with 8mm.; it is perhaps 
remarkable that the choice offered to the 
Soviet amateur is as wide as it already is. 

One of the cameras shown, the KVARTS, 
we described when it was shown at the 
Vienna Autumn Fair last year (ACW of 
November 1960). Accompanying it at 


Ekran, taking single-eight magazines. 





it4 


Earls Court was a new semi-automatic 
exposure meter version, the KVARTS 2. 
Both are spool-loading, with a 12mm. 
f/1-9 lens, 8, 16 and 32 f.p.s. taking speeds, 
a single-frame release and backwind. 

The sport is a simpler spool-loading 
camera, electrically driven (at 16 f.p.s. 
only) by a 44V. flat torch battery. It has a 
three-element 10mm. f/2°8  fixed-focus 
iens, a lever type footage counter showing 
the amount of film remaining, and can be 
controlled by cable release. Like most of 
the others, it was shown with a pistol grip. 

The most versatile of the spool-loaders 
was the NeEvA. Resembling the Bauer 88D, 
it has a rotating turret carrying x} wide- 
angle and x2 long-focus afocal attach- 
ments for the basic 13mm. f/1-9 lens. Also 
on the turret—and thus changing auto- 
matically according to the lens in use 
three positive viewfinder front 
elements. Taking speeds are 8, 16, 24 and 
48 f.p.s., plus single frame, and the spring 
motor transports 8ft. at one winding. The 
coupled semi-automatic exposure meter 
can be adjusted for use over a film sensi- 


are the 


Karia, another single-eight magazine loader. 


tivity range of 11 to 90 GOST units (the 
Soviet equivalent of 12-21° DIN; or 12- 
100 ASA). 

The EKRAN camera uses single-eight 
cassette loading (now dropped in the West) 
with the film in 10 metre (33ft.) chargers. 
The chargers on show were black, and 
looked like those used by Agfa and other 
manufacturers before the war. The Ekran 
has a 12:5mm. f/2-8 lens, speeds of 8, 16, 
24 and 48 f.p.s. plus single frame, back- 
wind, cable release, lock-on run, and a 
geared footage counter 

Slightly simpler is a second single-eight 
magazine camera, the KAMA. This has a 
similar lens, but only two speeds (16 and 
32 f.p.s., plus single frame) and no back- 
wind or cable release. Its 10 metre charger, 
with hammered grey finish, has a cut-out 
which fits around the camera gate and is 
thus presumably not interchangeable with 
chargers made for the Ekran. The spring 
transports 6$ft. on one winding, and a 
signal visible in the finder indicates when 
the end of the film is reached. 


One of the two 8mm. projectors shown 


at the exhibition, the 8P-1. 


There was one more 8mm. camera, 
decidedly not for amateur use: a giant, 
several feet long and finely finished, for 
high-speed filming at up to 200,000 f.p.s. 

There is a rather old-fashioned look 
about the 8P-1 projector and it also uses 
the more-or-less outmoded 110V./200W. 
lamp. It takes 400 ft. reels, has an 18mm. 
f/1-6 projection lens, and there appear to 
be two projection speeds—8 and 16 f.p.s. 
The 8P-1 operates from 127 or 220 volt 
a.c. supplies. 

Much more modern is the LUCH pro- 
jector. Outwardly this resembles the East 
German Weimar—it also uses a similar 
system of indirect illumination—though 
there is only a single sprocket, which the 
film meets twice. The lamp is a 12V/100W., 
which, with the 18mm. f/1-4 four-element 
lens, is said to give a 25-lumen flux with 
better than 70 per cent. uniformity. The 
Luch has variable speeds, 12-26 f.p.s., 
stills and reverse, and a 400ft. reel capacity. 
Mains input is 127 or 220V. a.c. 

Among other cine exhibits was a 
developing tank with a spiral which would 


Kvarts 
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accommodate 10 metres of either single or 
double-eight film. 

For professional filming there was a 
small hand/newsreel camera, the KcpP. 


This was shown complete with a Cinema- 
Scope-type anamorphic lens unit on the 
three-lens turret and a compensating unit 
in the reflex viewfinder to give the camera- 
man an unsqueezed view of the scene. At 
Earls Court, the camera was mounted on 
a very neat and efficient gyro tripod and 


Sport, with electric drive. 


had a battery-powered variable speed 
electric motor operating, with a tacho- 
meter, over a speed range of 8 to 32 f.p.s. 
This could be removed and a 1—24 f.p.s. 
hand crank or 10-32 f.p.s. spring motor 
mounted in its place. The camera uses 
200ft. quick-change magazines, and its 
accessories include lenses from 28 to 135 
mm., as well as a 40-162mm. zoom (f/4-6) 
and the CinemaScope-type block lenses 
with 50 and 75mm. focal lengths. 


QUERY CORNER 
WANTED 


For war film: 8mm. shots, b. & w. or 
colour, of explosions, demolitions, etc. 
Also hints on fitting single-frame release 
to Bell & Howell Viceroy camera.—J. 
Szmidla, 82 Breakspears Road, London, 
S.E.4. 

16mm. shots of Girls’ Life Brigade 
activities (parades, camping, etc.) for 
inclusion in free film for this organisation. 
—S. Jepson, Bentcliffe, St. Aubin, Jersey, 
Ca, 

8mm. shots, preferably colour, ef the old 
London Tramway system.—K. E. Sims, 
The Poplars, Church Hill Road, Waltham- 
stow, London, E.17. 


Loan of 8mm. silent films for showing to 
fellow patients. Specto Greyline projector 
available.—F. J. Baxter, Block 1, Thur- 
rock Hospital, Long Lane, Grays, Essex. 
Mr. Baxter is a long term patient at this 
hospital and would like to put on a weekly 
show to help pass the time. 
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By shooting downwards into well lit 
areas it was possible to disguise the fact 
that the walls were in comparative dark- 
ness due to there being insufficient light 


A Step Ladder 
to the Rescue 


But only reshooting could correct mistakes in a script which 
demanded the impossible. This is the sixth in the series on 
the making of a short story film about the frustrations which 
beset a young man who tries to deliver a letter he picks up 


in the street. 


BY R. F. WHITLAW 


I WAS RATHER PLEASED with the way the editing of the 
building site sequence turned out, but the next part was 
much less gratifying. We shot the interiors at what was 
supposed to be David’s home —actually my digs, with 
my landlady playing his mother. The script was clear 
enough, David arrives home, tired and irritated by his 
wasted Saturday searching for the owner of the letter. He 
throws the thing on to a chair, glares at it thoughtfully, 
then goes out of the room to fetch a paper 

While he is away, a pair of hands suddenly comes into 
close-up, towards the letter. On David's return, we would 
see that they belonged merely to his mother, who grumbles 


at his untidiness, pointing to his jacket, which he has 


thrown off, and to the letter on the chair. This was my 
“ Hitchcock Touch” which had delighted me when I 
dreamed it up. David would finally open the letter, read 
its mysterious summons to “be at Victoria station on 
Sunday at noon,” then we would fade-out on his puzzled 
expression, fading-in again at the station for the next 
sequence. 

As more experienced film-makers may already have 
guessed, I hadn’t nearly enough light. Colour film isn’t 
very fast. Within ten minutes I had abandoned the script, 
with its laconic: “ Mid-shot: The sitting-room. David 
enters, walks away from camera, throws coat on chair,” 
etc. My two clip-on lights gave only enough illumination 
for close-ups, but fortunately David knew someone who 
would lend us another reflector on a rudimentary sort of 
stand. We collected this, and prepared to start again 
But the shooting script still asked for the impossible. 

Somehow, we got through it all by about midnight, by 
which time I was in despair. Narrative clarity went by 
the board. Shot angle and content were determined almost 
entirely by the size of the area we could light, and this 
was never large enough. Often the meter told us that what 
we were doing was beyond the speed of my lens. We just 
opened-up, and hoped for the best, making careful tape 
measurements to make sure that at least we worked within 
the small fields of focus involved. 

Even close-ups gave us trouble, because any background 
glimpsed beyond the main action was pitch black—or 
would seem so on the processed film. But I discovered how 
useful a step ladder can be under these trying circum- 
stances. One could shoot downwards from the next-to-the- 


top step into an area which was more or less illuminated, 
without revealing any walls or ceilings which were in 
comparative darkness 

In bed that night I reflected bitterly on queer angles and 
their uses. I knew all about the theory of these. Tilting 
the camera up or down was a device of great expressive- 
ness, conveying the right sense of atmosphere at the right 
moment, as dictated by the script. Well, I'd used plenty of 
odd angles. But they had nothing to do with creating 
atmosphere. I'd embarked on a sequence for which I just 
hadn't got the lighting facilities, and the result was going 
to be pretty muddled 

My landlady’s determination to be in bed by ten o'clock 
had also proved unfortunate. Since we started well over an 
hour late, I had to shoot all her stuff first, quite out of 
continuity, leaving David's shots until after she’d gone. 

I had no heart to shoot anything else until we got these 
interiors back from processing. In the event, half the shots 
were, indeed, hopeless. Everything approximating to a 
mid-shot came out darkly blue, with ambiguous shadowy 
movements across the screen. But the closer shots were, 
surprisingly, acceptable. Once again I got down to some 
ruthless cutting, but this time convinced that many retakes 
were essential. 

Somehow, I contrived to tell the story of this sequence 
exclusively in close shots. You never saw people cross the 
room. You never saw more than a few square feet of the 
place at a time. The rough-cut ran for about seventy 
seconds, and what happened was clear enough. But why 
did it happen? There was no atmosphere. Once again, 
there was no chance to see what David was thinking or 
feeling. He appeared to dash through his actions as if 
he’d known all along just exactly what was going to take 
place. I decided to limit interiors severely in any future 
script, or to use nice fast black-and-white stock. 

Before I went home for a short week-end just after all 
this, we spent three-quarters of an hour shooting the 
exterior of the hotel. We had already shot the fake “hotel 
register” during the disastrous evening mentioned above. 
It didn’t take long to get a mid-shot of David arriving, 
rather tired, outside the hotel, checking that this was the 
one to which the estate agent had directed him. 

He went in and came out again, looking annoyed. Then 

(Continued on next page) 





A GADGET beloved of the writers of 
text books is a piece of jam jar which 
1s moved in front of the lens to pro- 
duce distortion. It can be quite effec- 
tive, but someone usually manages iv 
cut himself, and there is no way of 
making the distortion gradually sub- 
side into normality (to indicate, for 
example, from a blow). But 
a Perspex distorter is quite safe and 
allows a much greater control 
Get a piece of jin. clear Perspex 
7 x 4in. (the exact dimensions are not 
important, but this is a most con 
venient size), preferably with the pro- 
tective paper still in position. Remove 
the paper except for a _ triangle 
3x2tin. at one corner. Hold the 
corner and heat a 
patch in the centre by holding it over 
illow the frame 
that it does not 


recovery 


Perspex by this 


a gas ring. Do not 
to touch it and see 
become too hot 
Lay the Perspex on a piece of sheet 
enamel, and press a series of 
tiny into the softened patch 


metal or 


waves 


Perspex sheet bent to shape by gentle 

heat; mesh of ripples near centre to 

give pronounced distortion of image 
when moved in front of lens 


area on the reverse side of the Per- 
spex, and allow to cool. 

Heat the Perspex gently, beginning 
along the edge of the paper triangle, 
and continue all over it except for 
the paper-covered part, bending it in 
many different directions as you do 
so. (Do not overheat; you need only 
just enough warmth to bend it into a 
gentle curve.) If the hands are wet, it 
will be found that quite complex 
bends can be formed without leaving 
fingermarks. Fingermarks can be re- 
moved with metal polish, but it is 
hard work 

When this operation has been com- 
pleted, no part of the Perspex should 
be more than jin. high when the sheet 
is laid on the table. Remove the paper 
and it is ready for use. 
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Making Actors—and Backgrounds—Shiver 


Easily controlled distortion device 


assistant who should cast his shadow 
over it to avoid reflections. The 
corner piece will not distort the pic- 
ture and can be used on scenes which 
begin or end in distortion but are in 
the main normal. 

The ripple patch is for dissolve-like 
effects. The camera is started on clear, 
and the ripple patch then moved over 
the lens. Cut, restart on ripples over 
the new scene, and move again to 
The average all-over brightness 

scenes should be about the 


clear 
of the 
same. 
When filming ghosts by the black- 
background-double-exposure method, 
the slow waves can be used to create 
an especially spine-shivering spectre 
The furniture and live actors are 
filmed first without the distorter. Then 
the furniture and walls are covered 


with the tip of the handle of a wet 
teaspoon. Try to get smooth ripples 
and take care not to tear the surface 
Repeat over the same 


should be 


of the plastic smoothly 


A Step Ladder to the Rescue 


(Continued from previous page) 
shrugging his shoulders at the time he'd wasted over the 
letter, he off to catch a ‘bus home. I was cheered 
up by the Iiittle ‘bus sequence, with David in a real queue 
of people oblivious of my camera buzzing away from a 
nearby doorway. I followed the ‘bus with a hand-held pan 
shot as it left the stop, bringing the camera round until, 
as the vehicle accelerated down the street, I ended up with 
the lens blocked by a projecting window frame of the 
shop. This might be better than a fade, to cover the time 
David would take to reach home. I could cut straight from 
this shot to the front garden scene we'd started some weeks 
before. 

My week-end at home was disappointing in that Leslie, 
my expert friend who had listened to the plans for Dead 
Letter very patiently and given good advice, wasn’t avail- 
able. But he would be in London during the following week 
and it was arranged that he should call at my digs, and 
look at the rough cut to date. He came, looked, and was 
kinder than I expected. 

He was complimentary about David's acting, and about 
the naturalness of the other players— the foreman at 
the site, the people in the street, my landlady. He thought 


went 


To produce distortion, the Perspex 
moved 
just clear of the lens by an 


with black cloth, the exposure halved, 
and the ghost filmed through the dis- 
torter to make him gently undulate. 


steadily and 


that the outdoor photography was fine (“but, of course, 
you can’t go wrong with 8mm. colour nowadays!”). The 
cutting needed tidying-up, but was clearly going to be 
proficient. Then what was wrong? “Well,” he told us, 
“there seem to be no basic filmic mistakes. Where things 
have gone off the rails it’s due to a lack of proper con- 
sideration for your facilities. Those interiors are an obvious 
example. You should never have thought of shooting so 
much interior action unless you knew you had the lights 
you needed. There are places where you need retakes, but 
you should re-shoot the whole of the interior scene, of 
course. . .” The idea of retakes made my heart sink. To 
have to go through all that trouble again, to repeat stuff 
we thought we'd already covered! 

“It depends on what you mean by amateur film-making,’ 
said Leslie (and I can remember his homily almost word 
for word). “If you're really taking things seriously, then 
you've got to be like the professionals, and pass nothing 
which isn’t as perfect as you can make it. It’s all very well 
talking about the amateur’s blessed freedom of creation. 
Certainly, ke has this, and he should exercise it. But at the 
same time he can’t give up the obligation to get all the 
technical polish his equipment can provide. Play with your 


, 


Continued on page 276 





Amateur Cine World « August 17, 196! 


Making a Start 


267 


A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





Twelve Do’s and Don’ts For Beginners 


A pause for revision—for those just about to forget the basic rules 


1. Most beginners are delighted with 

the first spool that comes back from 
processing. Some are not quite so pleased 
with the second and third. This is because 
the first spool was exposed with strict 
attention to the rules, every scene being 
thought out and shot with deliberation. 
Later spools were exposed with more 
confidence but less precision and suffered 
accordingly. So if it is some time since you 
read your camera instruction book, go 
through it again page by page. You may 
come across some bit of information you 
had forgotten, or which didn’t originally, 
when you were still unfamiliar with the 
camera, make much sense. Read, too, the 
leaflet with the next spool of film you use. 
Even if it is the same kind of film as the 
last, the instructions may have been 
revised, or you may find some point you 
overlooked before. 


9. A picture with strong contrasts, 

whether in colour or black and white, 
will appear sharper than one in which there 
is an overall “sameness” of colour or tone. 
So don’t blame the camera for poor 
definition if what you were shooting was a 
flat-looking scene. In such a scene, try to 
introduce at least one object with con- 
trasting tones, preferably in the fore- 
ground; it will divert attention from the 
dullness of the rest of the frame. 


3, If the interest of the scene is in the 
foreground or mid-distance, make 
sure the background is unobtrusive. Even 
a tiny unwanted figure may be distracting 
if it is brightly coloured or moving fast. 


4, The importance of objects near to 

the camera can be emphasised by 
using a wide-angle lens. As this includes a 
wider scene than a normal lens, detail in 
the background will be on a smaller scale 
and will consequently offer less competi- 
tion with the main subject. Conversely, a 
long-focus \ens tends to foreshorten the 
scene, making objects at a distance appear 
to be closer together than they really were. 


5. Never film an object that is moving 

directly across the field of view, 
except perhaps in the far distance. A man 
walking at only 4 m.p.h. moves as much as 
four inches in 1/16 second, and that 
amounts to two inches while each frame ts 
being exposed plus a further two inches 
during the interval between successive 
exposures. If you were filming him at a 


distance of 20ft., he would be in and out 
of the scene in about two seconds. A car 
travelling across the picture at 30 m.p.h. 
moves three feet in 1/16 sec., so that even 
at a distance of 40ft. it would take less than 
one second to pass across the scene. If you 
have a variable shutter, blurring of the 
picture can be reduced by giving a shorter 
exposure to each frame, but at the cost of 
emphasising the jumps between frames 

The way round the difficulty is to film 
the subject as it approaches the camera, 
directly or obliquely, or after it has passed. 
Alternatively, you can swing the camera 
to follow the movement—though this 
isn’t easy to do smoothly while keeping the 
subject in the centre of the picture. A 
wide-angle lens helps because, as the width 
of the scene is increased, the moving object 
will remain longer in the field of view 


6. Don’t confine your filming to sunny 

days. Definition and colour in close- 
ups will often be better when the sun is not 
shining, or when it is casting only faint 
shadows. If you run into bad weather on 
holiday, don’t put the camera away; make 
the weather a part of your film. It isn’t 
easy to record rain directly, but you can 
show its effects: raindrops on a window or 
splashing in a puddle, water racing down a 
gutter or pouring from a spout, wet 
umbrellas and mackintoshes, people run- 
ning for shelter, wet streets with glistening 
surfaces—and, of course, close-ups of 
other holiday-makers making the best of 
things. 


7. For an unusual atmospheric shot, try 

shooting a distant scene without a 
haze filter. Be careful not to over-expose. 
Make sure to have something in the near 
foreground; this will come out clearly, 
though possibly in silhouette, and will 
contrast with the less-distinct background. 


8, Take some shots in which shadows 

are the key subjects. Shadows cast 
on a wall or on a pavement often look 
effective but for the latter make sure, by 
standing in the shade of a tree or the corner 
of a building, that sunlight does not fall 
directly on the lens. 


9. When the horizon is included, take 

care to get it horizontal. Try also to 
place it so that it does not divide the picture 
into two equal parts. If the sky is particu- 
larly interesting, put the horizon low, 
perhaps a third of the distance from the 


bottom of the frame; otherwise have it at 
least two thirds of the way up. 
10, Always remember to rewind the 
motor after every shot. Unless you 

make a firm habit of this, the time will 
come when the spring will run down in the 
middie of an important shot. However, if 
the camera is to be put away without use 
for any length of time, leave the motor 
about half wound; then, every month or 
two, wind it fully, let it run down, and half 
wind again 

If yours is an electric camera, don’t go 
on a trip without a set of spare batteries. 
Afterwards, don’t put the camera away, 
except for short periods, with its batteries 
still inside; a battery compartment oozing 
with a sticky and corrosive mess is a tragic 
sight and the damage is not always con- 
fined to that compartment alone. 


11, Take a look at the lens from time to 
time to make sure that it is clean and 

dust free. If there is dust, blow it off with 
a puffer, or use a very soft brush of the 
kind specially sold for the purpose. You 
will not be able to do more than this with 
most 8mm. cameras, as the normal lens is 
set in a deep mount (which serves as a lens 
hood). If the lens surface is accessible, it 
may be wiped gently with special cleaning 
tissue. But do this carefully, for it is easy 
to damage the delicate bloomed surface; 
never poke at a lens, or try to clean it with 
a twisted handkerchief; and never use silk. 
The same care should be taken with the 
eyepiece and window of the viewfinder, 
particularly if they are bloomed, and the 
window of the electric eye should be ex- 
examined too. Condensation may form on 
the lens if the camera is taken into a warm 
room from a cooler place and result in a 
fuzzy picture. The remedy is to give the 
camera an hour or so to warm up before 


using it. 
12, Follow the instructions implicitly 
when sending a film for processing. 
If you want the processing station to do 
anything exceptional (e.g. to return 8mm. 
double-run unslit) or if the film has been 
damaged, enclose a note in the carton, 
wrapping it around the metal container in 
such a way that it cannot be missed. If 
special instructions are posted separately, 
processing may have been finished by the 
time the laboratory has linked the letter to 
the film. And, of course, always remember 
to tell them your name and address. 


Next week: INDOOR FILMING BY DAYLIGHT 





Bringing a Photograph to Life 


No expensive optical printing with this simple method 


EVERY FILMGOER is familiar with the shot 
in which a still picture or portrait springs 
to life before his eyes. The device can be 
very effective, and the reference books 
describe many techniques for bringing it 
about: filming a real person in a framed 
mirror, the use of dissolves and other 
more complicated ways. Success depends 
on how closely the two images match or 
(since in practice they never match 
exactly) on beguiling the eye at the 
moment of change into believing that they 
do. 

The method to be described proved 
simple and efficient, although it uses a 
straight cut and dispenses with expensive 
optical printing to produce a dissolve 
later. The script called for a schoolboy to 
daydream over a photograph of campers 
lining up outside their coach. The scene 
melts from biack and white to colour, the 
children enter and the coach drives off. 

The children were first of all lined up 
outside the coach and a still photograph 
taken. Then we filmed the live action, 
matching the framing as closely as possi- 
ble, and wiping in the scene from left to 
right with a quick movement of a card 
held in front of the lens 


When the photograph had been devel- 
oped and a matt print mounted in the 
album, this was filmed, using a zoom lens 
to give the effect of tracking in over the 
boy’s shoulder until the photograph 
almost filled the screen. At this point the 
picture was wiped out left to right. In 
editing, the shots were cut and joined as 
the first black wipe reached two thirds of 
the way across and as the second was one 
third of the way out. 

The result succeeded beyond expecta- 
tions and would not disgrace a Herman 
Wuyts production (although he probably 
did it while still at school!). Three reasons 
contribute to this: (i) the eye is distracted 
at the instant of cutting by the quick flick 
of black and ignores any misalignment 
between the two images; (ii) the slow 
zooming carries the movement logically 
to its completion, and (iii) the slight size 
increase of the live action scene over the 
framed photograph again gives a natural 
finality to the shot. 

I will not deny that luck played a 
considerable part in making the shot so 
effective, but at least an analysis of why it 
came off may help others faced with a 
similar problem.—G. D. ROWLEY. 
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WHERE TO SEE 
THE 1960 TEN BEST 


WOODFORD GREEN. Aug. 22, 8 p.m. Pre- 
sented by Wanstead & Woodford C.C. at 
Sir James Hawkey Hall, Woodford 
Green, Essex. Tickets 2s. 6d. from 
F. E. G. Burt, “Whitecraigs”, 6 Field 
Close, Buckhurst Hill, Essex. 

LONDON, W.6. Aug. 24, 5.30 and 7.45 p.m 
Presented by London Transport P.G 
at Albert Stanley Institute, Hammersmith 
Tube Station (Dr. & Picc.). Tickets 
2s. 6d. from L. F. Dennis, 59 Primula 
Street, London, W.12. 

MEXBOROUGH, Aug. 31, 7.30 p.m. Pre- 
sented by Wath-on-Dearne A.C.C. at 
“The Public Hall”, Mexborough. Tickets 
2s. from F. Fieldsend, 16 Manor Road, 
Harlington, Nr. Doncaster. 

NELSON. Aug. 31 and Sept. 1, 7.30 p.m 
Presented by Hayhurst’s Camera Shop 
Ltd., at Civic Theatre, Stanley Street, 
Nelson. Tickets free from Hayhurst’s 
Camera Shop Ltd., 56 Manchester Road, 
Nelson, Lancs. 

WESTON-SUPER-MARE, Sept. 4, 7.30 p.m 
Presented by Weston (Electricity) F.G 
at South Western Electricity Board, 168 
Locking Road, Weston-super-Mare. Pro- 
grammes 2s. 6d. from Maurice V. 
Leakey, South Western Electricity 
Board, Weston-super-Mare. 











INTRODUCING 
The 16mm/[8mm 
INSPECTION VIEWER 


BARGAINS OF THE MONTH 


Ex-Admiralty brand new pocket stopwatches by Waltham and Smiths 


fully jewelled movements, |/Sth second, 60 seconds per rev., 30 minute 
recorder dial, winding button start, stop and reset, 45/-, post 2/-. Ditto 
slight adjustment required, but brand new, 29/6, post 2/-. Brand new 
Waltham pocket stop watches, jewelled movement, 6 seconds per rev., 
winding button start, stop and reset, 19/6, post 2/-. 8mm. B. & W. 25ft. 
double run negative reversible film (mot process paid, or spooled) fast pan 
™ x Attractively (29 Sch.) or slow pan (27 Sch.), 6/6, post 6d. Brand new l6mm. spools 
i styled complete with cans in maker's original wrappings, |,600ft., 12/6, post 2/6, 
| | 800ft., S/-, post 1/6, 400ft., 3/-, post 1/6. Genuine Kodak magazines loaded 
i * Interchangeable 50ft. fast pan (29 Sch.) reversible 16mm. film, fit all Cine Kodak Magazine 
16mm/8mm use. and Bell-Howell Autoload cameras, 10/-, post |/-. Limited quantity 300ft 
tins slow pan reversible negative |6mm. film, in 12 25ft. rolls, 15/-, post 1/6. 
G.45 gun cameras complete with magazine, £2, post 2/6. Latest model 
Mark 3 GGS !6mm. recorder camera, 14” bloomed lens, f/ 1-9, £3/10/-, post 
2/6. Spare mags both the above, 8/-. S.A.E. for lists please. Thousands of 
projector lamps, brand new, from 8/-. Genuine Kodak 7 x 50 prismatic 
telescopes, brand new, cost Admiralty €50 each, in fitted locking wooden 
case, binocular eyepiece with filters, €5, carr. 5/-. The famous GB L.516 
Sound /Silent projector, reconditioned by engineers used to the exacting 
standards of the professional cinema, completely stripp d and rebuilt, these 
projectors are the BEST on offer, cases recovered in good quality leatherette 
complete with speaker, lens, all leads and plugs, resistor, take-up spool, 
spare lamp and instruction booklet, price £60, or £10 deposit and 5 monthly 
payments of £10. Part exchange with pleasure. 
Many new titles on latest list of |6mm. sound and silent films now ready 


yours for S.A.E. 
R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone, 2220/3210 





% Fully adjustable 
distortion free 
lens. 


% Provision for 
fixing to any 
rewind board. 


MOST MODEST 
IN PRICE 
only £2.19.6 


ROBERT RIGBY LIMITED 
PREMIER WORKS, NORTHINGTON STREET 
LONDON, W.C.I 
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A MOVIE 
MAKER 
at the 
CINEMA 





WHEN THE CAMERAWORK is the most 
praiseworthy aspect of a film it’s a 
pretty bad sign—whether the film’s pro- 
fessional or amateur. Even the most 
tolerant critic would be hard put to it to 
find kind things to say about the script, 
direction or most of the performances in 
Parrish. The laughs are unintentional, 
and the cliches seem endless. But one 
man does emerge with his reputation 
not merely intact but enhanced. The 
Eastman Color camerawork of Harry 
Stradling, a director of photography 
who has been behind the camera in 
Hollywood, London, Rome and Paris 
for 43 years and whose credits include 
Feyder’s classic comedy La Kermesse 
Heroique, makes Parrish a constant 
treat for the eye. 

The script, adapted from what must 
be one of those huge, sprawling Ameri- 
can family saga novels by Delmer 
Daves, who also produced and directed, 
concerns a young man’s growth to 
maturity on a Connecticut tobacco 
farm, and the part played in his life by 
three girls. You can almost hear the 
pages flipping by, especially when the 
editor cuts in a single snow landscape to 
signify that another year has passed. 

Incidentally, 1 wonder how many 
amateur scriptwriters would be naive 
enough to give their leading characters 
the surname of Raike, pronounced Rake, 
and allow umpteen such lines as “I 
never thought I'd feel sorry for a Raike”, 
and “You're expected to behave like a 
Raike”. You can see why I want to 
concentrate on the photography! 

Daves is a director who prefers to film 
on location. Four separate trips were 
made to shoot scenes against the tobacco 
fields in every One uniquely 
photogenic aspect of the location in- 
trigued Stradling immediately. The 
tobacco is so tender that it has to be 
protected from the sun’s rays, and huge 
fields are covered in canopies of white 
gauze high enough to allow the field 
workers to walk about beneath. A 
number of scenes were shot under these 
canopies. Normally the cameraman 
might be expected to call for booster 
arcs to give additional lighting to such a 


season 


set-up, but Stradling preferred to use the 
diffused sunlight to model the actors’ 
faces. 

Diffusion, in fact, is subtly used 
throughout the film, and explains the 
unusual tenderness of the images. The 
facial frequently have an 
almost lyrical quality, and when Connie 
Stevens—the only actress in the film to 
deserve a cameraman capable of 
accentuating the mood of her per- 
formance—is softly approached by 
Stradling’s gentle lens, the effect is 
irresistible. Stradling’s secret is his use of 
filters. The May issue of American 
Cinematographer describes his technique 


close ups 


in close shooting 

“In big ups he uses heavy 
diffusion created by the M.P.A. filter, 
which has a clear centre and concentric 
rings fanning out towards the edges. 
This filter, when correctly centred, per- 
mits the eyes to remain sharp while 
softening the rest of the face. It requires 
of an efficient assistant 
however, because if the 


close 


the attention 
cameraman, 

focus is just a few inches off, the effect 
will be ruined. As the camera worked 
farther back from the players, screens of 
correspondingly less diffusion were used 

“For dolly shots to or away from a 
close-up, a sliding diffusion screen was 
employed. This is a filter twelve inches 
long and three inches wide with the 
diffusion graduated from zero to heavy 
As the camera pushed in or pulled back, 
the filter was manipulated, either by 
hand or vary the 
diffusion in with the 
movement of the camera.” 

The gauze canopies come into their 
own again in a scene where one of the 
Raikes fire to a rival farmer's 
tobacco field, lighting the canopy so that 
the flames will sweep across the whole 
area. This, too,. was shot on location 
Even the reaction close-ups and cut- 
aways, which most directors would have 
tackled back in the studio, were filmed 
on the spot. The local fire department 
lent a hand, and State troopers kept the 
crowds of rubberneckers under control. 

The fire was covered by four cameras 
shooting simultaneously—re-takes were 


mechanically, to 
synchronization 


sets 


The Secret Lies in the Filters 


Brilliant camerawork in ‘“Parrish”® repays careful study 
BY ALEC GITTINGS 


Diffused lighting under the giant canopies 
(see text). 


Expert camerawork but unlikely plot. 


out of the question. One 
camera was mounted on a boom, 
another was set up at a high angle, and 
the other two were in stationary ground 
level positions. Coloured filters were set 
up before the lamps when the reaction 
filmed to achieve exact 
matching with the actual fire scenes, and 
a burning torch was held in front of the 
key light to throw the necessary flicker- 
ing on to the faces of the cast. In the 
long. shots, actors were filmed in 
silhouette against the distant fire, with a 
few lamps giving them the rim-lighting 
effect that would come from the glow. 
The camera on the boom edged in 
(Continued on page 276) 


obviously 


shots were 





through a junk box re- 
cently | came across the parts of one 
or two Kid projectors. These old pro- 
ire seen less and less frequently 
nowadays, so for old times’ sake I 
decide try to salvage one and put 
original condition 
parts missing from one 
and I soon 
ne mechanically per- 
»ptical parts were 


SEARCHING 


jector 


it back into its 
Luckily, many 
found on 


4 
mac 


were another, 
had one 
fect. A few of the 
lacking, but I ide these from odd- 
ments I had handy, and was delighted 
to find that the mechanism worked as 
when the projector was 
t are still avail- 

and the miss- 


oddments are 


efficiently as 
new. The lamps for 


ible from 


Pathescope 
1g parts to replace my 
upplied by Fosters 
rhis little British-made projector 
it is inches high was 
introduced in 1929, and _ though 
simpler and cheaper than its predeces- 
Home Movie, has some 
features These early 
more auto- 
than many so- 
called automatic projectors today 
Che film was merely pushed into the 
slot at the the handle turned, 
ind the projector laced itself, the end 


t 
of th 


only eleven 


sor the 
interesting 
machines were, in fact, 


natic in operation 


top, 


film being automatically taken 
up. The still picture clutch operated 
notched film is a beautifully 
made little piece of mechanism. I 
count myself fortunate in having been 
ible to find all of the minute springs 
which contributed to its make-up! 
Surely some of the old cameras and 
ought to be preserved 


by the 


projectors 


dutomatic threading, 1929. The film was 
pushed into the slot, the handle turned, and the 
projector laced itself 
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The 9-Smm Reel 


Projectors of the ’50s 
Were More Automatic Than 


Today’s ! 


Pathescope Kid projector rescued from the junk 
box and put back into its original condition. 
The cylindrical resistance is adjustable to allow 


the projector to be used on all voltages 


before it is too late, but a Nine-Five 
Museum must not give the idea that 
all early 9-Smm. equipment is fit only 
for embalming, as it were. The Kid 
has another use—one for which 
modern projectors are quite unsuited, 
and if only for this reason, is well 
worth having. I hope to say more 
about this in a later article 


SLITTING AND REPERFORAT- 
ING 16mm. to 9°5mm. 

THE 16MM 

Keaton 

British 


PRINT of the Buster 
classic, The General, in the 
Film Institute Library, is on 
900ft. spools, but those who hire the 
9-Smm. print will normally use 400ft 
spools. So after Walton Films had 
slit and re-perforated the 16mm. 
print to 9-Smm., I undertook the task 


of spooling it on 400ft. reels — not so 


ee oe 
. < 


Take-up chamber. The take-up core is attached 
to a laree plate at the rear which revolved with 
it, the natural curl of the film being sufficient 
Only with 


very green film was it necessary to attach the 


to wind it onto the take-up core 


film to the core 


straightforward a job as might be 
thought 

Finding suitable places for the divi- 
sions — ideally the “natural break ” 
made familiar by television — de- 
manded considerable care, particularly 
since in the 16mm. version the breaks 
are not always logical. In one case it 
comes in the middle of a scene. (Pre- 
sumably the print is designed for 
screening on dual projectors). 

What is the effect of the slitting and 
re-perforating? The picture area of 
9-5mm. is slightly than that of 
16mm we lose 0-7mm. from each 
edge and 0-5mm. from top and bot- 
tom. Normally this loss is so slight 
that it completely unnoticed. 
Indeed, the only things to suffer in 
The General are the B.F.L credit 
titles at beginning and end. These so 
completely fill the 16mm. frame that 
some of the letters on the extreme 
right of the screen are cut off in the 
9-5mm. version, but it is easy enough 
to guess what they are. None of the 
original sub-titles suffers in this way. 

You might expect that the long pitch 
of the 95mm. sprocket holes would 
have an effect on picture steadiness in 

continued on page 276 


less 


goes 





The Specto Greyline 
8mm. projector, a well 
engineered straight- 
forward design, is 
built on a die-cast 
main panel perma- 
nently fitted into one 
half of the carrying 
case. The machine is 
finished in two tones 
of grey, with black q 
knobs, rollers, feet, 
and carrying straps 


DEVELOPED FROM the Specto-8 and Royal 
projectors, the Greyline is the 
variation of Specto’s second basic pro- 
jector design (their first, which this sup- 
plements, has so far survived 25 years) 

-a design combining notably straight- 
forward construction with a_ high 
standard of performance 

Like the Royal (ACW Test Report, 
Nov. 1959), the Greyline is built on a 
die-cast main panel permanently fitted 
into one half of pleasingly styled carry- 
ing case made of resin-bonded plywood. 

As the name suggests, the colour of 
the new model has been changed; it is 
a smooth grey on the main panel with 
lighter grey on the lamphouse, gate and 
lens carrier, and spool arms. The case 
is attractively finished in two tones of 
grey leatherette with silver relief strips, 
and has a neat black plastic handle with 
chromed fittings 

Light output is excellent because, as 
on the Royal, a Tru-Flector lamp is 
used (original vertical-burning _ type, 
A1/184). With the Royal, picture bright- 
ness was always ample for home use 
and, particularly on a beaded screen, 
often so high that it would have been 
useful to be able to reduce it (and gain 
increased lamp life into the bargain!). 

On the Greyline this reduction can be 
made, for the Royal’s simple ON/OFF 
lamp switch has been replaced by a 3- 
position switch, for OFF/HALF BRIGHT- 
NESS/FULL BRIGHTNESS. Half-brightness 
is obtained by feeding the lamp through 
a resistance incorporated in the machine, 
and one has to move the switch through 
this intermediate position before reach- 
ing full brightness; the switch thus acts 


latest 


device which itself con 


lif 
Power Supplies.—-The Greyline suits a.c 
mains only The transformer 
are for 110-125-160-200-220-240v.., 
an additional fe 
a “O” and “+10 


tappings 
and 
iture is the provision of 
voltage selector (posi- 
tioned below the lampholder) so that, for 
instance, 230v. one uses 22 
and 10v. taps A good point for users 
on 240v ns is that if there is reason 
to suspect that the mains supply voltage 

the 240v. and the 10v. taps 
j avoiding possible over- 


on the Ov 


is high 
can 
running of 
to full 
permits 
not possible 
the way, but 
into the lamp circuit 

A single knob the 
and also adjusts its speed control resist 
ance, The is such that 
until the switch is on, the lamp 
cannot be lit 

A series-wound (variable speed) motor 
is again used, and provision is made for 
controlling its speed by the Specto tape 
synchroniser which is now available 
The six-pin mains input 
the Greyline is so wired that 
the synchroniser can be introduced into 
the circuit simply by putting 
its differently wired mains plug in place 
of the regular one 

The 9ft. mains cable is an ordinary 
3-core type, with British Standard colour 
coding; the-earth-wire is green and also 
clearly marked to avoid mistakes. As 
on the Royal, the transformer is at the 


be used sx 
the lamp if the switch is set 
The 
exact matching to 250v. mains, 
the Royal; it works, by 
putting a small resistance 


brightness l0v. tap also 


on 


switches on motor 


wiring Of course 


motor 


as 
an 
socket on 


ACCESSOTY 


electrical 
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With the 
place over the mecha- 
nism, 


cover in 


the Greyline is 
immediately ready 
for carrying or 
age The 

styled case 


stor- 
attractively 

is covered 
of grey 


silver 


with two tones 
leathe retle, 


relief strip 


with 


Specto 


Greyline 
8mm. PROJECTOR 


nachine near the base, where 
od stability 


Mechanism.—-The internal mechanism 
is straightforwardly designed and soundly 
made —in fact it would be a fair com- 
ment that the simplicity of the parts 
visible on the operating side of the die- 
cast main panel belies the good engineer 
concealed behind it. The principal 
rts consist of a main shaft (1 
| picture) carrying a steel helical 
the sprocket drives; a nylon 
tracks, to drive the claw 
down, and in and out, respec- 
ind a 3-bladed shutter whose rim 
ormed into a pulley for the round 
drive belt from the motor. The 
shaft and other spindles run in 
oil-retaining bushes, so neglig- 
ion should be required in 
years of life 
12-tooth sprockets are driven 
Tufnol gears engaging with a 
on the main shaft. The take 
turned by a spring belt be- 
panel and a_ rubber belt 
the feed spool there are 
fast-drive behind the 
rubber belt exter- 
nally. Each drive has fast and 
loose pulleys (i.e., one fixed to the shaft, 
one loose). For projection the belt to the 
take-up is on its driving pulley, and the 
feed side belt on its free pulley. For re- 
winding, which is very quick and con- 
venient, each of these belts is slipped to 
the other pulley; one must of course 
remember to return them to their pro- 
jection pulleys after rewinding. 
The Greyline is intended for straight- 
forward projection, and does not incor- 
porate reverse or still picture projection. 


of the 


gives 
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ing 


working pa 
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rubbe 
main 
Oilite-type 
ible 


many 


helical 
up spoo 
hind the 
external! for 
belt 


agam. a 


ruhb 
i ruooel 


panel and 


spool 


Threading. 
in for 


The 400ft. spool arms hinge 
and the lid encloses them 


storage 
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completely. As on the earlier versions, 
the threading path is straightforward, 
there being fixed guide-post type re- 
tainers on the sprockets, and a gate 
which hinges wide open through about 
150° for cleaning and threading. The 
front gate plate is sprung against the 
fixed back plate, and the gate has sprung 
edge guides which could run over-width 
or poorly slit film without trouble. 

Framing is again of the so-called semi- 
optical type, in which the projection lens 
and the front plate of the gate are moved 
up or down together until the gate aper- 
ture is aligned with the frame position 
on the film. The adjustment — made by 
a screw device in the gate hinge — 
frames the picture without noticeably 
changing its position on the screen, so 
that no compensating adjustment of tilt 
need be made — now accepted practice 
in a modern 8mm. projector, but by no 
means universal in l6mm.,_ though 
Specto have always used it 

All film handling parts are properly 
relieved below the picture area. The 
pull-down of the claw is relatively fast, 
and the shutter has three 45° cover-up 
blades. A double claw is used, the upper 
tooth doing the pull-down on film of 
normal pitch, and starting its downward 
stroke one perforation below the bottom 
of the gate ({i.e., position +1)—in our 


i 
epinion the most desirable position since 
it brings the claw as close as possible to 


the gate 


Optics.—-A further change on the Grey- 
line is the provision of a variable focus 
(“zoom”) projection lens. This is a 
bloomed Lentar f/1-5 with a focal-length 
range of from 15 to 25mm., and is 
mounted in a nominal lin. (actually 
0-997in.) barrel with the usual helical 
focusing thread, Picture magnification is 
changed by moving the front of the lens 
in Or out with a parallel sliding motion, 
so One is not likely to zoom when rotat- 
ing the lens to adjust the focus, or vice 
a good point. The front of the 
lens barrel is sensibly wide and is milled 
good grip. The whole lens is 


versa 


to give a 


The mechanism of the 
Greyline, removed 
from its case. Al the 
bottom, from left to 
right switch and 
speed control, sup 
pression capa ifor, 
black-cased motor, 
blower casing, trans- 
former fbove the 
switch is the rigid 
coil of resistance wire 
which gives the ‘half 
brightness” setting of 
the lamp. The hori- 
zontal mainshaft 
carries the cam and 
shutter, and gear 
drive to the 

shaft 


prockei 


very well finished, with black anodised 
mount, and has a very silky sliding 
motion on the zoom adjustment. Adjust- 
ment of tilt is by screwing the moulded 
front foot in or out. 


PERFORMANCE.— On test the machine 
gave a good account of itself, the first 
pleasing point being the ease with which 
one can use the variable-focus lens to 
fill the screen exactly without having to 
change the projector position. From a 
for example, the picture 
width could be set anywhere between 
2ft. Sin. and 4ft a much wider range 
than the figures themselves might suggest! 

Threading proved simple, even to be- 
ginners who acted as “guinea pigs” dur- 
ing the testing. No inching knob is pro- 
vided; this is because the front of the 
machine shaft, where the knob would 
normally be, is used to connect the 
synchroniser (when used), but its absence 
seemed of no real importance, for thread- 
ing can be checked by switching the 
projector momentarily on. 


distance of 13ft 


Light Output. 
set to approx 


With the projection lens 

20mm. focal iength 
(13ft. 9in. from iens to screen), the 
brightness on a 36in.-wide screen aver- 
aged 124 foot-candles (centre reading 


The lens mounting 
of the Greyline 
carries the front 
half of the gate, 
and hinges open 
very wide (about 
150 deg.) for easy 
threading, and so 
that both halves 
of the gate are 
fully accessibie for 


cleaning 


17 f.c.). The voltage across the lamp was 
checked and found to be 21-3, the mains 
voltage fed into the machine being a 
measured 240v. When light output was 
re-measured with two other Tru-Flector 
lamps of the same type, the readings 
were practically the same. Evenness of 
illumination, though not quite perfect, 
was fully acceptable. 

The quoted brightness corresponds to 
the 10 foot-lambert standard brightness 
on a 2ft. 10in. wide white matt screen 
(based on the average brightness over 
the whole screen). On a_ glass-beaded 
surface, the same brightness would be 
given on a screen about twice as wide 
(though only for viewers sitting fairly 
closely around the projection axis). 

The half-brightness switch on the 
Greyline does in fact reduce the bright- 
ness of the lamp by exactly a half; this 
means that the screen size need only be 
reduced to 0-71 times its original width 
for it to have the same brightness as 
with the lamp at its full voltage (e.g., a 
36in. screen with the lamp on full has 
the same brightness as a 25in. screen 
with the lamp switched to the intermedi- 
ate position). Commendably, there was 
virtually no spill light at all from the 
projector, 

The Lentar vari-focus lens gave a 
satisfactory standard of definition through- 
out its zoom range, there being the usual 
trace of fall-off towards the corners of 
the screen. The performance did not 
change noticeably over the whole range 
of the zoom, although for a viewer at 
a given distance the definition naturally 
seems to deteriorate as the picture size 
is increased 

Steadiness was very good, and the 
machine ran smoothly and without un- 
due After the motor had been 
warmed-up by running it for 10 minutes, 
the projector speeds were tested, using 
a 240v. mains input and the 240v. tap- 
ping. With the speed control not 
advanced more than needed just to 


noise 
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switch on, the machine ran at approxi- 
mately 174 frames per sec., but the 
control could then be turned back, with- 
out switching the motor and lamp off, to 
give a minimum of just under 16 f.p.s 
Maximum speed was approx. 24 f.p.s. 
(needed for reduction prints from sound 
films). There was appreciably more 
noise at this speed, since the motor and 
other parts are working half as fast again 


Gate Temperature.—The high efficiency 
of the internal mirror type lamp is such 
that a great deal of radiant heat inevit- 
ably accompanies the intense light in 
tensity reaching the gate. Specto have 
never regarded heating of the film as a 


yblem in their machines and 
for this reason do not consider it desir- 
able to fit a heat-absorbing glass between 
lamp and gate. The air-turbulator blades 
on the rear of the shutter blades (as on 
the Royal) help to reduce heating of the 
film 
The motor control does not permit the 
machine to be run below a safe speed. If 
lamp and motor are switched off to- 
$ is not good practice, 
the slight fly 


mechanism keeps the 


serious pI 


gether (though th 


nor is it ommended), 
wheel actior 
th ; 


film moving through e gate for the 
fraction of ; econd needed for heat 
radiated from the lamp 
value. This was 
black 
even marking of the film was observed 
due to local heating of the frame of film 
left stationary in the 


Heating of the film during 


to fall to safe 
tested 12 times, using 


leader film, and no damage or 


gate 
projection 


th a loop consisting of 


was checked w 
Threading p f the Spe Greylin hln 
from the fop right) passes und 


the top spf na loop to the gate, after 
which if pé ‘ ind the lower side ihe 


bottom re ind as guid ro 





Your Film—and What it Costs 


FORTUNATELY, the impact of the “ 


Little Budget ” on film stock prices was very 


small — 3d. up, for example, on a typical spool of 8mm. double-run — but it 
was enough to make the various tables so far published in ACW out of date 
Here, therefore, are the current tax-inclusive retail prices of a representative 


selection of amateur reversal stocks, colour and black and white, All 


include 


the cost of processing by the manufacturer or his agent 


8mm. 


25ft. spool 100ft. spool 


9 5mm 16mm 


(30ft. roll) 


SOft. spool | 100ft. spool 


| (for Bolex) 


AGFA 
Agfacolor CT13 & CK16 


NEVILLE BROWN & CO 

Ferraniacolor 

GAEVERT 

Gevapan Micro, Super & 
Ultra 


Gevacolor 


GNOME 
Adox U17 & U27 


HANIMEX 
Perutz U15, U21 & U27 


KODAK 
Kodak Plus-X & Tri-X'* 


Kodachrome Type A & D 


Kodachrome Il 


PATHESCOPE 
S.X. & V.F 


Siemens cassette 


* Magazine 
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Your Problems Solved 


LACK OF SPACE prevents us from publishing 
the usual selection of readers’ problems, but 
this feature will be back next week. Mean- 
while, readers with queries are invited to 
send them, as usual, to the ACW Enquiry 
Bureau, 46 Chancery Lane, London, W.C.2. 
Queries should be accompanied, please, by a 
stamped, addressed envelope and the coupon 
below. 





film, colour film with normal 
image, black and white with normal 
image, and black (silver image) leader 
film. This loop was run continuously for 
10 minutes (approx. 40 projections) and 
the film immediately examined for 
warmth and any possible damage. The 
film felt only slightly warm, and the 
first three sections of the loop showed 
no evidence of overheating at all. On the 
l (black leader) there were 
signs of drying-out, plus a slight “print- 
ing” effect from the light spot on to the 
back of the film, but drying-out had re- 
turned almost to normal after 24 hours. 
It is interesting to note that film with 
rmal image does not absorb enough 
produce any visible change. On 
lm the dye image is relatively 
infra-red (heat) rays, so 
smit heat rather than absorb it. 
dense silver image on black 
absorbs enough heat (under 
ringent conditions of this test) to 
any visible effect on the film. 
Splices, both cement and adhesive Mylar 
tested in a similar way. No 
lties arose during projection, and 
were as strong after the 
as comparison splices that had not 
been projected 
Despite the very high 
achieved, 


cieal 


fourth section 


rent to 


were 


splic es 


light intensity 
therefore, the 


that has been 


gate heating appears in practice to have 


no deleterious effect on the film whatso- 
evel with the possible and rarely im- 
exception of black (silver) leader; 
show some signs of heating but 
otherwise affected. 


portant 
this may 


will not be 


Summary.—The Greyline is a well made, 
lly finished and attractively styled 
high standard of 
performance, and excellent light output. 
The straightforward design has enabled 
the manufacturers to offer it at a very 
modest price, and they have earned an 
enviable reputation for after-sales service 
on their equipment. Finally, a tape 
synchroniser is available as an optional 
extra. Recommended. 

Price: £33 (including vari-focus lens) 
Submitted by Specto Ltd 


caret 


machim, with a very 





ACW QUERY COUPON 
Effective for one week from date of this issue 
(three months for readers overseas) 














TELESCAN 


BY FLYING SPOT 


IN TELERECORDING cricket matches, 
where the whole of the match has to 
be followed just to get the two or 
three important balls of the match for 
the evening news bulletins, the BBC 
make use of special 16mm. telerecord- 
ing cameras. The usual procedure is 
for the television cameras to follow 
the whole of the match, their output 
being fed into the telerecording 
camera which is started up as the 
bowler begins his run, and stopped if 
nothing exciting happens. 

Continually starting and stopping 
these special recording cameras is 
punishing treatment, for they have a 
very fast pull-down, coming very near 
the 1/700th of a second which is the 
interval separating TV “frames.” Ap- 
parently they stand it. 16mm. film is 
used (it is special telerecording emul- 
sion) rather than 35mm., partly for 
economy, and partly because no one 
has yet succeeded in making a 35mm 
camera which can pull this heavier 


PUNISHING TREATMENT FOR 
CAMERAS FILMING CRICKET 


anything like so short an interval as 
1/700th of a second. Telerecording on 
35mm. thus works on a rather differ- 
ent principle: the television receiver 
tube is slowed down. Tennis from 
Wimbledon was videorecorded on 
tape, since the duration of each match 
was shorter 
CASTING for television commercials is 
one of the advertiser's worst head- 
aches. Not only is there the problem 
of finding the right artiste, with (pos- 
sibly) the right voice (although many 
commercials are dubbed), but there 
is the additional difficulty of finding 
one who has not appeared recognis- 
ably in someone else’s commercial 
Actors’ agencies are naturally torn 
between their wish to do the right 
thing for the advertiser and their 
natural impulse to get their man the 
job. They generally co-operate in let- 
ting the advertiser know what previous 
commercials a likely candidate has 
done, but there is no valid reason why 
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he should not, if he wishes, appear in 
a competitor's commercial the follow- 
ing day. 

The advertiser's only protection is 
to offer the actor a barring clause in 
his contract, preventing him from 
working in certain other commercials. 
Some advertisers even go so far as to 
bar their man from appearing in an) 
other commercial while theirs are 
running. For this, they obviously have 
to pay the actor handsomely, but the 
system is not popular with artistes 
because, they say, they become too 
identified with the product, and may 
lose work subsequently. 


THE NEW fast 16mm. colour films are 
opening up some remarkable filmic 
possibilities. I have just seen some 
night shots taken on a trawler by 
moonlight plus two 500 watt working 
floodlights. Every detail on the work 
deck is perfectly clear, the distant 
horizon is quite distinguishable, and 
the effect of the moonlight on the 
water is delightful 

They were shot on the fast (Weston 
125) Rochester Ektachrome, with a 
f/0-95 Angenieux lens wide open, and 
even Kodak were mildly surprised. So 
speed the day when a similar emulsion 


gauge film stock down in the gate in 


is available on on Kodachrome! 


BRUN MASTER CINE TITLER 


A cine titler that has many new features that cannot be found 
in any other titler. 

Title frame expands from 

4 to 12° 

A 36" title bench 
Foolproof, effective 
holder 

Adjustable camera carriage 
Fully adjustable Lamp Re- 
flectors 

Holds our Effects Box 
Holds our Effects Drum 

8, 95 and 16 mm. Cameras 


Price £10 . 10.90 
BRUN EDUCATIONAL FILMS LIMITED 


15 Prestwick Sweet, Burnley, Lancs. 














A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


card 


Open until 6 p.m. Saturdays 














The COMPLETE 86 TITLER 


A rigid all metal 24° titling bench in grey 
hammered enamel! and chrome plate, 
with removable and fully adjustable 
camera platform, a 2 dioptre 
supplementary tens, provides 
everything required for titles 

with professional finish. To com- 

plete the unit a title centring card 

is supplied with four coloured 
backgrounds, a mounting cel, 

and a set of 78 j" white plastic 
letters. LIGHTING ARMS {8° 

long with tilting heads and 7}° 
reflectors are available as an 
optional extra. 

COMPLETE 86 TITLER és 10 
LIGHTING ARMS (pair) optional extra qaiié 
SUPPLEMENTARY CINE TITLE OUTFIT €2 2 0 








DON'T LET CAMERA SHAKE 

SPOIL YOUR TRAVEL FILMS 

The very best aid to a perfect 

travelogue is the “Malham Car- 

shot". Filming while you drive 

becomes a plea- 

sure even for the 

lone driver. All 

sizes of camera, 

both 8mm. and 

iémm. can be mounted at the correct 

distance from the windscreen to ensure 

rock-steady and reflection-free pictures. 

Suitable for attachment to front, side, 

or rear windows, the “Carshot"’ can be 

installed in a few seconds without modi- 

fication to the car. 

5 point fixing for rigidity. 

Fully adjustable !0in. by Jin. camera 

platform suits any car 367 





THESE GOODS SHOULD BE IN STOCK AT) A oc ttn free 52 ”4 sewer —— en 
YOUR LOCAL DEALER.if you experience any | LH PHOTOGRAPH PM » 

, ’ , a "| 65167 Maiham Road, London, S.E.23 
difficulty please write to us for details: : Teleph - FOR Hill 9774 
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AMATEUR 


CINE | BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 
FIRST POST ON 


ALANSON|| 


Co. Ltd. 


BEST IN THE WEST 


SPECIAL OFFERS 


8mm. 200w. Siemens 


Projector £12 10 0 


(carriage extra) 


8mm. Specto Royal with 
variable lens £25 10 O 


8mm. Agfa Movex with f/2°5 


Lens and Case 10 0 


8mm. Yashica Turret, f/1-9, 
124mm. f/1-9, 5-5mm 
Wide Angle, Weston 
Meter, and Case £37 


l6émm. Agfa l00ft. Spool 
Loading Camera, with 
{/3-5 Lens and Case £15 
NEW CAMERAS IN STOCK 


Kodak Zoom 8 Reflex and 
Case £129 


Eumig C.5 Zoom £117 


83-85 FAIRFAX ST., BRISTOL, | 


Telephone 26185/6 
ALSO 


119 QUEEN STREET, CARDIFF 


Telephone 26030 














For ALL your CINE supplies 


KIRN y, 
ital 


The margest stock in S.E. London 
Open on Friday till 7 p.m. 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Ditcmrnwsmaaies SYDenham 5416 


Phane 


LiB 3745 


of 
52,HARTFIELD ROAD . 


‘WIMBLEDON’ s 
Main Cine Dealer 


yn 


ISSUE DATED AUGUST 3lst 
MONDAY AUGUST 2ist. 


FILMS & ene t RARIES 


for fully 


8mm. B/W FILM 
(exclusi fr 
4/6 per 
Si¢ 
DOO 
supply 
seale 
Pica ad 
Direct Pt b 
(Corner), Edgy ond ? 2 
KIRKHAM FILM SERVICES LTD el 

1d hi Sn 16mm., sound 
Scam for detai H Street, Warringt 
8mm. BW D/R POSITIVE _ OF 5 rolls sealed 
Guaranteed fresh. (Not ex. G per tin. 16mr 
100f D tive lex sealed t 1¢ (All film 
exclusive of 1 gs) P/OtoH 7? Wilks Ave 
Peel Ha Ma 2. Phone MER 1770 
CONTINENTAI FILMS, The latest exciting Smn 
filr i I ( send 6d. i for 
lhustrated A 
Capite Ftin (D 
London, W.!1. GER & 
8mm. FILMS 
prices, JCR, 93 Pel 
8mm. FILM HIRE LIBRARY 
to all interests. Sta for 
membershir fror 
Broadway, Maid 
§mm FIL MS ( ensi 
Ipu l lege Roed, Ha 
HOME MOVIE FILMS. Sut 
State ives Dian or 
235a Hi! Street, S } 


Viewer 


9: Smm SPECIALISTS NEW PATHESCOPE 
CAMERAS AND PROJEA FORS for imr« 
delivers “ or mndhand rgains Films 
large selecti yi . 1/Sitent. Comprehensive 
lists, 3d. Bent j 
Yorks! 

95mm. SILENT FILMS ct 

List. 24 William S$ Boer 

8. l6mm. SILENT COMEDY TRAVE! CAR 
SON INTs o S.A.E. for list. State which. D. H 
Parkinsor Street, Farnworth, Bolton, Lance 


GOLDEN FILMS LTD 

SUMMER SPECIAL SLASHED HIRE RATES 
for mr , 1 Pils i f wing. Bag f 
f booking 

Also ask { 

or Viev Cine Club and Fi for Sa 
60-66 WARDOUR STREET, LONDON, W 
(GER $5121 


PATHESCOPE PAT 9.5 oo AMERA Hardly 

sed. ( £11.10.0. se f xchange cine 
Box 345 

SALE BOLEX -- 5mm CAMERA rf/i-s8 

focu ing i i meter 

Pistol grip. Mii 

Cost f Bary 

Woodlands R 

6378 

BOLEX H16 REFLEX AUTO RX-Pader. Mar 

cas Sw r f 8 l6mr Cinor f 4 mir y 

f/3-3 100mm. Bolex tripod. AJ w. Used less that 

Box 349 

BELI HOWELL 627 l6omm. Dt = LENS Tt RRET 

S ‘ 


Omen 


goof. £ MK 


Bell-H 
att ligt 
12 


275 


po 
@ RATES 64. per word, (minimum 
ebarge 6/-) prepayable to Amateur 
Cine World, 46/47 Chancery Lane, 
London, W.C.2. 

@ BOX NUMBERS available ae = 
advertisers. Cost 2/- 
advertisement. 


@ THE PUBLISHERS retain the right 

7 refuse or withdraw advertisements 

uon, and do nut accept 

ability tor delay in —e, of 
for clerioa! or printers’ errors. 


essoneaiapieoinbibinnl / 











CAMPKINS 
OF CAMBRIDGE 


Special Holiday Offer 
FIRST CASH SECURES 


THREE ONLY Bell & Howell S/H Autoset EE 
8mm. Cine Cameras. With E.R.C. and makers 
instructions €25 each 
Wire or Post Money Order at once as offer is not 
repeatable 


THREE ONLY Bell & Howell 603 Cine Cameras 
{/1-9 Magazine loading |6mm. with cases 


£39 18 6 each 


Tri lens Viceroy 8mm. with f/1-5 Lens 


£32 10 


Secondhand Accessories 


T.T.H, ¢ 4° {/4 Lens £32 10 
Trical (D) FF 4” £/2-5 <6 0 
<8 10 
}20mm. W/AT/2-BLens €15 0 
T.T.H. (D) I” Tele Foc. Serical f/1-9 €17 10 
For Mag. 8 Cine Kodak 38mm. {/2:5 

Tele ais 0 


TH 
Eumakro 2x Tele for Eumig 


For l6émn 


Write or phone without delay 


CAMPKINS CAMERAS 
(Department ACW) 

1S King’s Parade, Cambridge 

Tel.: Cambridge 51791 Mr. Howell or Mr. Ingham 


Hours: 6.45 a.m. to 6 p.m. daily (Thursday | p.m.) 











Announcing.... 
The CINE SHOP 


of the future is 


OPEN NOW 


London’s most up-to-date Cine 
Centre is a place of great interest 
that you MUST VISIT. 


All the Leading makes of cine equipment 


and accessories - new and secondhand. Mail 

Order as well - Lists available on request. 

DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


224 EDGWARE ROAD - LONDON W.2. 
Telephone AMB 4427/8 











The Secret Lies in the Filters 
continued from page 269 
towards the flames as the actors or their 
doubles approached the furnace 
One or two scenes involved the unit in 
near-amateur For a brief 
submarine interior the crew had to light 
the scene, set up and get out, leaving the 
cramped space to the director, operator 
and cast, who could only then move in 
And a dialogue sequence shot in the 
five-foot square wheelhouse of a ferry 
saw the entire unit and the camera out- 
side in the nosing the 
wide-angle lens through the doorway 
Parrish is & preposterous film and an 
irritating one. The affectionate qualities 
f Stradling’s photography are not the 
kind of thing that illuminate the screen 
here they have been 
empty-headed script 
There's a lesson here for every film 
maker. Bad camerawork can mar a 
first-rate script but superlative camera- 
work can never save a hopeless story 


conditions 


pouring rain, 


every day, yet 


wasted on an 


Reel 
ontinued from page 270 
with 
copies 
this Indeed, 
difference in sound 
unique origin of the 
9 ‘Smm. version and the difference 
does not always lie in more projector 
noise, One of my projectors actually 
projects the long pitch 95mm, more 


The 9°5mm™. 
the projector. My experience 
16mm 
is not so 


prints made from new 
has shown tha 
only a slight 


betrays the 


quietly! 

Che sprocket hole must be punched 
across the frame line of 
the 16mm. print before slitting and, 
of course, the film is located by the 
existing 16mm. sprocket holes for this 
Any wear or inaccuracies in these 
16mm. perforations could be trans 
mitted to the 9 Smm., so the reduction 


rccurately 


A Step Ladder to the Rescue 


ing. I decided to buy a decent reflector and stand, then 
we'd have four light sources (we could borrow David's 


freedom 


film-lore from the pages 


but you've got to accept professional discipline 
When something’s gone wrong, and you know why, and 
you know you can do it properly, then you've got to!” 

I asked him if there was anything he particularly liked 
He mentioned the hotel sequence, with David catching the 
bus. “You've tried nothing clever-clever here, the timing’s 
good and the scene's as clear as it could reasonably be.” 

It was all very disheartening. I'd started off with glorious 
ideas about Hitchcock Touches and masses of accumulated 
of Eisentstein 
ended up, to date, with a few simple shots at a "bus stop 
which an experienced film-maker had passed as “quite 
good, and certainly better than the rest.” it 

Next evening we re-planned the remainder of the shoot- 
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Converting the 6.6.8.— continued from page 255 


gage the film until the camera’s maga- 
zine door (which depresses the small 
plunger at the top of the magazine com- 
partment) has been closed. Then, after a 
few revolutions of the motor, a change 
in pitch indicates that the film has begun 
to move 

The ex-Government film that is likely 
to be used with the G.G.S. comes in 
25ft. lengths, wound emulsion out. One 
roll should be brought out into the light 
(close the rest up first!) for practice in 
loading the magazine. This sacrifice is 
well worth while 

The magazine has an indicator for 
FULL and emprTy. If the film is going 
through properly, the pointer-——which 
can be watched through the transparent 
window in the door of the magazine 
compartment—-will pulsate. When load- 
ing, make sure that the roll of film lies 
quite flat, and that its ends are not stick- 
ing up where they may rub between the 
sides of the magazine and possibly jam 

When confident that you can load a 
length of film in total darkness, put in a 
roll for testing. Once its cover is on, and 
locked in place by screwing in the 
captive star screw, the magazine can be 
brought out into white light: only the 
frames of film actually in the gate will be 
forged 


may not always be 
The General on 


of an old print 
perfect. Happily, 
9Smm. has turned out remarkably 
well; only in two short lengths ts 
there slight unsteadiness due to 16mm 
wear 

Remember that it should be 
jected at sound speed, but 
9-Smm. projectors do not run well, 
if at all, above 16 f.p.s. To try the 
effect of the slower projection speed 


pro- 


some 


and Rotha, and 


friend’s reflector again) 
shots to try to rescue the interior sequence, and re-script 
the final sequence, making sure that what we wrote down 
was entirely feasible. (This involved interiors in my digs 
again, but with David now surrounded by the luxuries 
bought from the interest from the invested money) 

I realised that I wasn’t going as far as I should in 
respecting Leslie’s remarks about the amateur’s duty, and 
so forth, but film stock costs money! 
knowing that I was also trying to avoid the extra effort 
would be nice could 
question for financial reasons. None of us likes discipline! 


I find the most comfortable position 
for holding the camera is against the 
forehead with the left eye to the view- 
finder. This must be at the bottom; you 
will get reverse action if the camera is 
used the other way up. The orange filter 
is not used for normal filming 

The films can be processed to a 
negative (for printing by a lab.) or to 
reversal (though not all ex-Government 
films suit reversal processing), and must 
be projected with the emulsion side to 
lamp (reversal), or emulsion to screen 
(neg.—-pos.) 

The lens is a fixed-focus type. After 
trying three of these cameras I can re 
port that on them all the lenses were so 
set that reasonable sharpness extended 
from about 10ft. to infinity at f/1-9. The 
depth is much greater—-from about 3ft 
to infinity—at f/16. It is simple to set up 
a scale make a focus test from 
various distances 


and 


My films have been processed by 
Microfilms Ltd. of Dundee (usual dis 
claimer from a satisfied customer !). The 
G.G.S. has given results which 
sidering the outlay—-and considering 
that the camera was designed for very 
different applications—are surprisingly 
good, 


con- 


{ ran the film through my Marignan 
projector, which has an asynchronous 
giving the one fixed silent 
While the film lost some pace, 
it did not look at all odd; one was 
conscious only that the sub-titles 
stayed on the screen a trifle too long 
I am wondering if we have here a 
stretched print originally filmed at 
16 f.ps., but printed to project at 
24 f.ps 


motor 
speed 


continued from page 266 


We would re-shoot a few mid 


Or so I argued. 


retakes have been out of the 
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TURRETS 


by the 
Conversion Specialists 


We fit twin lens 
turrets to 
Bolex C8, CBS, 
C8sL, 
Sportster 605a. 
Price £8 
Triple lens turrets to 
C8SL, BB, BBVS, BSL 
Price £12 


mount) 


Bolex C8, C&S, 
Sportster 605a. 
B. & H. Sportster 

Triple only, €12/15/0. 


LENS ADAPTORS 


Extend the range of your cine camera 


(Spigot 


with any of these precision lens adaptors 
35/- 
35/- 
24/6 
Viceroy 


Leica lens thread to “‘C*’ mount 


Leica lens thread to “‘D"* mount 
**C"* mount lens to “*‘D 
“*D"’ mount lens to B. & H 

turret 21 

BUTTERFIELD PHOTOGRAPHIC 

MFG. CO. 


Norway Street, Portslade-by-Sea, 
Sussex. 


mount 











FILMMETER 
STOPWATCH ee 


Reads |/5th. seconds and footage in 35mm. and 
16mm. (24 frames per second). Shockproof 7-jewe!l 
lever movement, unbreakable 
weather-proof, anti-magnetic 


46.17.6 


Postage and insurance 2s. 6d 


CHRONOTIME 


Dept. A314, High Holborn, 
London, W.C.!| CHAncery 8655 


mainspring 


CAMERAS & LENSES 


LOUG HBOROUG Hi PAUL MOFFATT OFFERS 
Secondha rt ine Cameras. Secondhand 
lex BRL, f/1 ‘ Yvar, £59, Bolex B8-VS 


6mm. Dalimeyer, £59 


¥ t I SPORTSTER 25 1950 
let { n. Bargain 
Rox 351 


t/3°3 


HOW! Li. §mm 
t19 

BELL-HOWELL Som. MAG 

telephoto, f/1-9 wide angle, f § speeds 
instruction book sther ‘ nint con 
dition, £4° Box 380 
BOLEX B&SL f me focusing Yvar, Jomn 
’ f t rditiog ia‘ M4 A 


AZINE 
19 6.5% 


Lan 


fmm. PAN ¢ INOR WY ZOOM LENS. Aln 
and in perfect i £50 


i new 
Box 452 


PROJECTORS 


LOUGHBOROUG Hi. PAUL MOFFATT OFFERS 
nal ’ « vy ’ et vw 


PAM I 1 >», Eumug Pt 
x M&R ere 
cw f 


VICTOR G REYLINI MAG /OPT 
! f t ' 


COMPLETE OUTFITS 


FILMO t6mm. f i Maynor Viewer £9 
Rewin £2. Ex. W.D. Tripod, £1. Contax H bod 
PRC. ft Nb. KR 16 Wanstord Brentwood 
b.sse% 


EX-WORKS “DEKKO” 8/l6mm winder arms 
19/6d wh p 1/&d. p.p. I T. (Bexleyheath) C« 


Lid., 155-1 Long Lane, Bexleyheath, Kent 


PROCESS YOUR OWN FILM easily ! cheaply 
16mm. and smn pr sing tank from £7.7.0 

mplete with full instructions. Su guaranteed 
No extra t buy hu ed leaf SA.t Ww 
Pearse, Manufa me Works, Liskeard 


Cornwall 


DUPLICATING (MSS /tapes) 

translating M mefield Road 

N11 

, MIST 
Trial 5 


» Lid, St 


OOKS & MAGAZINES 


A. .W.'s May °S3 to Jan ‘61. Offers Cardall, 58 
Friern Mount Drive, London, N.20 
BUILD YOUR OWN PROJECTOR (12/6) 
“Adapting 200B 1 md’ (4/.). “Converting Koda 
mope (3/6 " Boscia! ~% all three for 15 
Cineluxe, 1,725 Lond n Ro Leigh-on-Sea, Easex 
CHOOSING AND USING A CINE PRoee TOR, 
y Fdwyn Gilmour f each 
mofa 


quirements 


Shorthand, typing 
Eyles, 10 Beace 
ENT 234. (T/C) 

SMOKE effect. White, dense 

Working quantiti 

Ann Road, Harrow 


shel 


harm 
Rumney 
Middx 


cheaper 


a th inction 


or + helping in the selecti 
vited to individual 
jels a 
las the actual serce 

ions. | Lap 4jfin 
TITLING, by John Daborn e tech 
sing th m rtance { de 


and main 


Line 


silable, th 
f flims 


CINE 
filrming ime tities ire 

lettering styles and other artisti ss and expla 
new lettering methods. Novelty, trick work 
wluded whilst hints and tips 


Half-t illustration 


ique of 
“gen 
ning 
and 
animatior are based 
m first-hand expe 
li2pp. 64 « 4]in., price 4/6 
EXPOSING CINE FILM by Brian Gibac riBP 
The ba rte ‘posu fetermir nf 
' " to the 
filters, 


jence 


rall 
1% 
a 


lenses 


x 4jin 





LATEST MARK 3 RECORDER 
Coated f/1-9 lens, variable iris, 2 and 16 
Takes 
l6mm. film in magazines. Complete with 


frames per sec. 


BRAND NEW. 


magazine 


3 speed shutter. 


OUR PRICE £4/0/0 


Spare magazines 10/- each 

GAS lémm 

Magazine 
{ 


| — 16 tps. Zin 


s) ic. Complete with m 
OUR PRICE NEW 
(Post 3/-) 
Spare New Magazines 6/- 


G45 lémm. Mand 


TITLING UNITS 


Operated, 
NEW 45)/- 


emens 5O0ft 
50fc. Reloads Med: 
100ft. Spools Fast Pan 

Empty Kodak Magazines New 


Empty § Magazines 


um Pan 


GUN CAMERAS 
1/35 lens (fixed 


a" 


magazine 


NEW PROJECTOR LAMPS 


GREATLY REDUCED 
110 volt, 
Post 2/6 
r Debrie 
for Bell-Howell 
Bell-Howell 


500 w., 


110¥v Pretocus 


110v., Prefocus 
for Specto 
Postage 16 extra 


al 
al 


G.B. L516 PROJECTORS 


lent, 500 watt 230v 


2 peaker 


A.C 


D.C 
OUR PRICE 455, 


ne 


loading 


2 
10 

5 
"2 
"2 
10 


for L516 3 for 25/- 


1 ,600ft 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 











The Bolex 
Specialist Offer 


HI6 RXVS Switar (/1:4 25em., Switer 
{/} 8 lémm., Yver 1/28 75emm., AX 
fader with case 

Pan Cinor 65 
case 


HIGRXP 


Zoom lens 17. 65mm., 
rar {/1 5 25em., Switer (/1-8 
pwitar {/1-9 7$m., Monor 


slot, Genevar {/1-9 25mm., 
vel focus, Malock case 
herios V Pizar (/19 
Yvar (/2:8 lémm ¢ mount 
Cineor 1/3 53° 'C” or "DOD" mount for 
Reflex 
H6f/1-9 Yvert 
6.5mm "35 
level focus 
M8 1/18 Yvar l3mm. with ficced case 
Bat {/) 9 focusing Yvar timm 
BBL /2 SY var 6th focus 
Bes f/1 
68/25 
68 {/2 
CBet/2 
Jéin 
MBR Projector 
6 Semin ankye €/1-9 focusing 
IBenrr ankyo (/2 9 focusing 
Bell & Howell 613% lémm. projector 
Eur 


Yashica Of/t 


imm 


1/2 5 Dallmeyer 
Cassar J6mm. eye 


7 Yvar timm, focusing 
Yvar 6th focus 
5 Yvar 6th focus 


green, with case 


g electric (/28 


9 Yasnhicor, case 


42150 
4125 


cies 


cvs 
«7s 
ai 


Burlington Cameras 


LIMITED 


25 Burlington Arcade, W.1. 


HYDE Park 0040 











|] He] we eee | | 
BE ASSURED o bes 


Results—with a new 8mm. Cine 
Camera fitted f/1'9 anastigmat 


at £15 


OFFERED (‘‘on the best of terms"’ 
with pleasure) by 


CYRIL HOWE’S 


ABBEY YARD, BATH 
Tel. 61234 


Le) ee 


= CINE BARLIGHT — 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as Outdoors. 


noonoonoond 





Price only £2.15.0 direct from actual 
distributor. 
Best lighting unit value anywhere. 


Please add 2 - postage and packing 
Money refunded if not satisfied, or send 3d 
stamp for details 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 














FILM HIRE 
SERVICE 
8mm Pn, TO Sound 
38 .CITY ROAD 
March, Cambs. 


BOOKS & MAGAZINES 


= MING IN COLOUR, by Derek Townsend’ 
B.K.S., A.1.C.F. A guide for all who shoot colour 
oe overs the fim, colour temperature, filters, exposure, 
colour appreciation problems, the lens, filming by 
artificial light, practical outdoor and holiday filming, 
choice of equipment, film equipment, film technique, 
projecting. Glossary of terms relating to cine. Line 
ilustrations. 128pp. 64 « 4jin., price 8/6 
CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 
exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124pp 
64 * 4jin 


WANTED: t6mm. ANIMATED VIEWER. Details 
and lowest price to: Brewer, 70 Broomhill Park, 
Southborough, Kent 
WANTED: GOOD EDITOR 8mm. animated 
Williams, 129 Linden Avenue, Ruislip, Middx 
WANTED: 50mm. or 75mm. LENS for Bolex H8. 
32 Wollaton Vale, Nottingham 
WANTED: SECONDHAND BOLEX and other 
cine equipment. Highest prices, Burlington Cameras 
Ltd., 25 Burlington Arcade, London, W.!1. HYDe 
Park 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
LTD Saltmarket, Glasgow, Phone 


price 8/6 


MURRAYS OF GLASGOW 
Scotland's largest Cine Dealers will purchase for 
cash or part exchange your present equipment 
Terms available. Write, call or phone for better 
service and guaranteed satisfaction 
C. MURRAY LTD., 
THE CAMERA CENTRE, 
i46a QOL on STREET, GLASGOW, C.1. 
Telephone: CENtral 4887 
SCOTLAND'S LARGEST (€ INE DEALER 





ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS ? 
BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 











Amateur Cine World August 17, 1961 








CINE — 
REPAIRS | 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN'S SQ@., 
CLERKENWELL, LON DON, E.C./ 
Est. 30 years. CLERKENWELL 3295 7945 





VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5°, charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 

















" SCREEN ‘BARGAINS 
Bft < 6ft. Washable white roller 
wrapped. £5. 10. 0. 6f¢ = 6ft 
ROLLER SCREENS. 6fc. = 4ft. 40/- AMERICAN TRI- 
POD SCREENS. ALL SIZES BEING CLEARED. WE 
ALSO OFFER THE FOLLOWING ITEMS FOR SALE 
7 2” Travel Slides Good Religious |6mm. sound 
films. 35mm. Filmstrips. L516. l6mm. sound Projectors 
Reconditioned. £50. 0. 0 
REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, N.4 


—SPRINGFIELD——— 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


screens. New 
£4. 5. 0. SILVER 


—For call Cine Specialities — 








THE ADVERTIS 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, 


To 


For only 6d. per word you 


SEMENT MANAGER 


LONDON, W.C.2 


CLASSIFIED ADVERTISEMENT 


ORDER FORM 


I would like it to appear under the 
I do/do not require a box number. 


_ Remittance for.. 


can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for 
pthakod hiideianee insertions, commencing with issue dated.... 


heading 





PLEASE USE BLOCK CAPITAL 


LETTERS 





NAME 
ADDRLSS 


Advertisements for issue dated August 31st 
must be received by first post on AUGUST 2Ist 





DATE... 








Published bs 
by Hunt, Barnard & iy > 
Agents for South Afric 


Ltd., at 


the proprietors Fountain Press Ltd., 46-47 Chancery Lane, | 

the Sign of 
Central News Agency Ltd 

foundland by magazine post 


ondon, W.C.2. Telephone 
Aylesbury, Bucks. Agents for 

(Lendon Agents: Gordon & Gotch Ltd.) 
The title, Amateur Cine Workd, 


the Dolphin 


Australia and New Zealand 


Chancery 1411 (ten lines). Printed in England 


Gordon & Gotch Ltd 


Registered for transmission to Canada & New- 
is registered at Stationers’ 


Hall, London 





423 GREEN LANES, 
el, ilo. Ma. & 


NTVIEW 5241/2 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
Special Clearance 


Offer !! 


10,000 popular 
offer a lamp 


ess than half usual 


| Bulk purchase of over 
branded lamps enables us t« 
for your projector at 
price, all fully guaranteed 


%* Postage on one lamp | - extra *& 


750w. 120v. 3 flange for Debrie 
Usual price 53 -, our price 15 - 


B.1F 


750w. 200 230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star 750 Hi Lyte 
740 Usual price 53 -, our price 27 6. 


750w. 120v. Bell & Howell! cap for all models 
Howell, usual price 53 -, our price 27 6. 


75Ow. 110v. Special Cap for 1.516. Usual pr 
our price 30 -. 


750w. 200 230v. Bell & Howell Cap for al! models of 
Bell & Howell when not using step down lamp trans 
former. Usual price §2 -, our price 27 6 


$00w. 110v. Prefocus Cap for Danson 540 D23A, Bell & 
Howell 5, Ditmarduo, Eumig P26, Keystone, Kodak 
Viking, Meopta OP 16, Bolex Gi6, M8R, G3, Specto 
‘500°’, Victor Silent, l6mr Zeiss Kinox. Usual 
price 46 -, our price 25 -. 


$00w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer 
Usual price 46/-, our price 25 -. 


S00w. 110v. Gebescope or L5!6 3 pin fitting 
price 48 3, our price 20 -. 


S00w. 110v. ‘or 230v. Bell & Howell Cap. for 
Bell & Howell, Usual price 47 -, our price 27 6. 


500w. 110v. 3 Fiange for Debrie B.!.F. Usual price 50 -, 
our price 12.6. 


300w. 110v. Prefocus Cap for BTH, SRB, l6émm 


Danson, D.23, Ensign 3008, Eumig PIl!, Keystone J8 
Kodak, Ditmar Duo. Usual price 34 3, our price 


Bell & 


ce 53 - 


Usual 


300w. 230v. B./ 5s 
price 25 -. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and a 
pre-focus lamp Projectors sing step-dowr 
transformers or resistances al price 343, o 

price 21/6. 

250w. 50v. Prefocus Cap f 

Analysing, Agfa, AL, Autocrat 

C, Kodak A, K, B, Siemens, U 


(ASCO s price 33.-, 


250w. 110v. Prefocus Cap for 
Bolex P, C, D, Specto Ed 
our price 15-. 


cat 


250w. 230v. Prefocus Cap for 
Pill, etc. Usual price 27 9, « 


200w. 110v. Prefocu 
Usual price 27 9, o 
200w. 50v. Prefocus Car 
Standard, Siemens H8 
27/9, our price 15 -. 
100w. 30v. Prefocus for § 
100w. 12v. Prefocus (not 


100w. 220. Prefocus Cap. Us 
10/-. 

100w. 110v. BiSs, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18,3, our price § -. 


100w. 230v. BISs $.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10 -. 


sal price 19 6, our price 





HARRINGAY PHOTOGRAPHIC SUPPLIES in 


the pr 
6 -). F 


JUST RELEASED 


ameras 6mm 


z with coated 
Speeds 2 a 


d 16 f.p.s. Hold 25fc. film 
h. £3 10 -, new €5. 


Variable st peeds 


8mm. ROYAL 300 


~ 


/ 


(4% 
\\a—s 


g increased screer 
arms and doubie 
ng variable speed 
ly €18/10-. Lamp 
nents of £2 13 6. 


L516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


tee. Price only 
£99 


st value 
automatic 
200 250v 


€ 600ft 


pment or 
part exchange and er attractive H.P 
addit we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new ¢ as above 
with same 6 months’ guarantee at £65. H.P. terms and 
part exchange invited 
L.516 SPARES, L.5i6 INSTRUCTION BOOKS 
We can supply all new L.5!16 Spares from stock. State 
requirements. Photo electric cells, £2 NEW 


rojectors 


THE 

SURPL 

IN PHOT 

AND CINE EO 

AND MATERIALS IN 
THE 


GRAPHIC 


INTRY 


SPECIAL BARGAIN OFFERS 
3 P £4 10 - each, carr. 5/- 
50 or 42mm., 


ty Projector Stands 


rome) Filcers 
vers for B.H. 630 etc., 10/- 
lcers for {2:5 124mm. lenses, 6/-. 
n Quality Pan and Tile Head. Usual price €11. 
to £4 15 - 
NEW PHOTO ELECTRIC CELLS 
4 pin), €2; BTH, SRB, Vox, Bell 
pin), 30 each; Debrie 
& Howell 63!, 636, 50/-. 


CINE FILM DRYERS 
250fc. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, €9 each 


LAMP TRANSFORMERS RESISTANCES 
500w 200250 A.C., 110v Out 
Transformer 
200w. 200 250v. AC. D.C 110v. Out 
Resistance i5- 
| 10w. 230 A.C., 110v. Out Transformer 176 

10w. 200 250 A.C. 2430v. A.C. Out 
Transformer 
Other res 


pro, Vebrie 
owe Pathe B.i.F. (2 


37 6; Bel 


m. and 35n 


as 0 0 


176 
stances and transformers in stock 


BEST QUALITY WHITE SCREEN MATERIAL 
atertal with a brilliant matt white 
npletely free from dazzle and non-directional. 
table for colour. The best in screen material, 
30 -; 4ft. x 4fe, 22/~; 4c. x 3ft. 19/+, Poste 3 -. 


UNEXPOSED FILM, SEALED TINS 
20 - 
3 for 10 - 


126 
3 for 9,- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
Pan film 66 post 6d 
r on Daylight spools 86 
8mm. 25ft. Reversible film 8- 
on Daylight spools 100 
Daylight 8 Camera spools 1 6 each 
Exclusive offer of unused Coated Projection Lenses 
lens manufacturers, in faultless, unused 
ndition, they are not ex-Government surplus lenses 


A completely new rr 
surface co 
ideally s 
Sft. x 4ft 


lémm 
12 rolls 25ft. siow Pan 
New empty Kodak mags 
50ft. fast pan !6émm. reversible film in 
Kodak magazine 
Tins of 16 rolls (Ofte. I6mm. H.P.3. 


Negative 6. 


Fast 29 slow 27 


by well-knowr 


PROJECTION LENSES 
eyé pated Lenses for de Brie, 301, 401, etc. 
2 enses Our price €4 5 0 
eyer or Taylor Hobson Coated Lenses for 
pecto, Ensign, Barrel dia. lin. 
Our price €2 17 6 
ection Lenses fitted for !6mm 
516, S.R.B., Bell Howell, 
43 17 6 
émm. Bell Howell, Dekko £3 0 0 


8mm PROJECTION LENSES 
Taylor Hobson or Projection Lenses 
el, suitable for Eumig, Bell Howell, 
e 47 19 O Our price 43 10 O 
enses 4300 
43 10 0 


SPECIAL REDUCTION 
8r 605 titling units complete with 
tle ards and purse, new, in maker's 
10st Bmm. cameras. Usual maker's 


rice 32 6, p.p. 2 
CINE CAMERA LENSES 


e432 1 0 


ocusing serial lenses, new. Usual 


r price £7 10 0. 


SPECIAL OFFER 
lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
400ft. ¢ 
600ft. spools and cans, steel 

400ft. $/H Spools and Cans 

BO0f« H Spools and Cans 

800ft. 2-way Fibre Transit Cases, new 
| 600fc. 2-way Fibre Transit Cases, new 
New 1,600ft lémm. De Brie 


e£i3 19 0 


3/+ post | /- 
12/6 post 2.6 
3 for 6/- post 2/- 
4/- post 16 
3/6 post |/- 
7/6 pose |/- 
aluminium spools 
8.- post | /- 
6/6 post |/- 
8/- poste |/- 


1 ,200fe 
| ,600ft 


iémm. Steel Spools only 
6mm. Steel Spools only 











THIS BLOOK 
} OF ICE 


a 


_GEVACOLOR R5 


your GEVAGOLOR R65 Cine film is processed and 
returned to you ready for projection! 


It takes just three days for this 4 cwt. block of ice to melt and Double-8 mm 16 mm / 
sf 25/7 loo spor 13/6 


disappear! It takes the same time for your GEVACOLOR R5_ 25 ft. spool 


Cine Film to be processed at the Gevaert Laboratories at 
to you ready for projection. Remember 


Brentford and returned 
three day 


GEVACOLOR the quality cine film with the 


processing service. Prices include processing. From your usual dealer 








